






































PREFACE

hand, but upon close research, conducted with the hope of making
this work virtnally an original authority—their facts being de-
rived from the latest monographs in all languages on the several
painters and schools, from the art periodicals of many countries,
and from auntobiographical memoranda and other original material.
The latest catalogues of all the great art museums of the world,
and of many private collections, have also been carefully collated,
so that the information given is the best and fullest aceessible up
to the date of publication.

The method of arrangement of the Cyclopedia is believed to
be especially practical, intelligible, and convenient. The bio-
graphical and deseriptive articles are combined under a single al-
phabet; a novel plan enabling any reader, with no knowledge
of a well-known painting other than the name, to turn to it
directly, and trace its history back to its author. A simple cross-
reference system also enables the reader of the biographical ar-
ticles to tell at a glance what works of each artist are treated at
length, the italicizing of a single word in the name of a picture
showing that under that word a separate article upon it will be
found.

The bibliography appended to each article is such as will guide
the reader to further and more minute investigation than would
be possible in any book of reference; even, it may be said, to an
exhaustive study of the whole literature of the topic. It em-
braces, besides English works and periodicals, those in French,
German, Italian, Spanish, Dutch, and Danish.

In the illustration of the work, nothing has been spared that
could make it valuable and really representative. The articles
contain portraits of prominent artists, living and dead, fae-similes
of their monograms and signatures, outline sketches of the im-
portant pictures of the older masters (intended as aids to the
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ABBATI

Essentially an imitator, and an eclectic|periodicals, but has. do.ne goodr work ip
whose style was a mixture of the Corre-| water colours. Studio in New York until
gesque and Roman schools, Niccolo had a 1883, when he removed to London.. Mem-
great reputation, and is mentioned by Agos- ‘ ber of New York.\Vnter Colour Society and
tino Caracci in a famous sonnet, as combin- of London Institute of Water Colours,
ing in his style all the qualities most desir- Works: St'age Office (1876), R. G. pun, New
able for a painter to possess. Of his Italian | York; Evil Eye (1877), pady in a Gar-
frescos, several from the Palazzo Scandiano den (1878), J. W. Harper, ib. ; Rose in Oc-
transferred to canvas are in the gallery at tober (1879), J. . Townsend, ib. ; the Wid-
Modena, the best of which represent singers J ower (1883); Reading the Bible (1884),
and players on musical instruments. Twelve Andrew Carnegie, i}). .
subjects ave taken from the Aineid. Inthe ABBOTT, FRANCIS L'EMUEL, me in
University, also, there is a friezc of men Leic?stcrshilf;ed?)Eni,r;lan'(}, ;nF17(;O,Hd1ed in
and maidens. Of the joint works of Prima- London in 1803. Pupil of Frank Hayman ;
ticcio and Niceolo at F]ontainebleau little is went to London in 1780, and oecasionally ex-
distingnishable, and of that of Nieccolo, hibited por(t)rnii at tllle écazlemykfrom
nothing, as the Great Gallery where he 1788 to 1800. Among his best works are
painte(tl3 the Gods of Olympus and the \'iscounts Bl'idport,N ]ilarl l\iacuarltney, Si(xl'
story of Ulysses was destroyed in 173S. George Staunton, Nelson, Nollekens, an
\thther the) life-size Diana iil the chitean | Vancouver in 1Ehe N:;Eio;ml P;Irtlrait nglery g
is by the master or the pupil is uncertain, | Admiral Sir Peter Parker, Nelson, Green-
Amg’ngr Niceolo’s few anthentic paintings are | wich Hospital. —Redgrave ; Catalogue Na-
the Rape of Proserpine, Stafford House, | tional Portrait Gallery, 408.
London ; and a Holy Family in his Corre-| ABD-EL-KADER, CAPTURE OF THE
gesque manner, at Kedleston Hall, near SMALA OF, Horace Vernef, Versailles
Derby, the Musenm; canvas, H. 16 ft. x 71 ft. The
NA 'Dif / ‘/‘/"/ﬁ 9% seat of Lord | smala, consisting of his camp, court, harem,
Secarsdale.— | and treasury, was taken by surprise, May
Vasari, ed. Le Mon,, xi. 241 ; xiii. 5 ; Meyer, | 16, 1843, by Duc d’Anmale at the head of
Kinst. Lex., i. 4 ; Burckhardt, 682; Mind- two cavalry regiments. Booty of immense
ler, Essai (Paris, 1850). value and 5,000 prisoners were captured.
ABBATI, GIUSEPPE, born in NapleS'Abd-el-Knder was absent at the time.
in 1836, died in TFlorence, Feb. 20, 1868., ABEL, DEATH OF (Genesis iv. 8), An-
Genre and landscape painter; son and drea Schiavone, Palazzo Pitti, Florence ; can-
pupil of Vineenzo A., of Naples; stndicd vas, H. 7 ft. x 6 ft. 2 in. Cain in the act of
also at Venice Academy until 1852, 1In striking Abel, who, prostrate, tries to ward
1860 and 1866 he joined the volunteers off the blow ; background, a wooded land-
under Garibaldi, and then retired to the scape, with a dead goat. Baldinueci calls it
;I‘;lscanﬂcoaft to paintfna;clurﬁ 1and peasant | Samson killing a Philistine.—Catalogue Pal-
ife, in the treatment of which he resembles  azzo Pitti.
Jules Breton. Scarcely had he reached a By Twntoretto, Venice Academy ; canvas.
prominent place among modern Italian Ruskin says this picture and its companion
painters, when le died of a bite from his Piece, Adam and Eve, are the “best possible
dog.—Meyer, Kiinst. Lex., i. 10. examples of what, in absolute power of
th‘&lB;}}]ﬂ%i EIII)\‘Yli\IStltUSTINémbogl in|1)ainting, is ilpremest W(())l‘k, so far as I
Uadelphia, United Btates, in 1852. Genre | know, in all the world.” One of four sub-
painter, pupil of Pennsylvania Academy of:jects from Genesis, painted for the former
Fine Arts. Best known as an illustrator of ' Seuola della Trinithd,—Lavice, 462,
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ABEL

ABEL, JOSEF, born at Aschaeh, Upper
Austria, in 1768, died in Vienna, Oect. 4,
1818, History and portrait painter ; pupil
of Vienna Academy ; obtained in 1794 the
gold medal for his Dwdalus and Icmrus.
Tn 1795 he accompanied Prince Czartoryski
to Poland, whence, notwithstanding brilliant

offers from Russia, he returned to Vienna, |

and remained there until 1801, when he
went to Rome, whero he sketched and partly
finished several of his most important works.
After 1807 lie resided at Vienna and beeame
member of the Academy in I815. Abel is
better known Dy his engravings than by his
pictures. Works : Heetor and Andromache,

Andromache with Hector’s Body, Antigone, |

Prometheus, Socrates saving Theramenes,
Klopstock and Homer entering Elysium
(1807), Vienna Museum ; Cato of Ctica, Dic-
dalus and Icarus, Vienna Aeademy ; Soerates
as Sculptor, Amor, Tibullus in estasy, Hor-
ace at Tibur, Seene from Olympian Games,
Oath over Corpso of Lucretia, Darmstadt
- Gallery; Socrates dictating his Will, Seiz-
ure of Antigone, Liechtenstein Gallery, Vi-
enna.—Andresen, 1. 70; Meyer, Kiinst.
Lex., 1. 20. '

ABEL DE PUJOL, ALEXANDRE
DENIS, Dborn in Valenciennes, Franee,

Jan. 30, 1785, died in Taris, Sept. 28,
1861. History painter, pupil of the Acad-
emy of Valenciennes, of tho Feole des Beaux
Arts, Paris, and of David, whose manner he
followed; won in 1811 the grand prix de
Rome, and resided in that city five years.
Legion of Honour, 1822; Ofticer, 1835;
Member of Academy, 1835, Iiarlier works
are the best, especially the allegorical ones.
He painted a number of pictures, now in
the Louvre, for the government, and exe-
cuted works in several churches of Paris
and in the provincial museums. Works:
TRenaissance des Arts, a fresco (1819, de-
stroyed in 1856), copy in the Louvre; Ly-
curgus presenting the Heiv Apparent to the
Lacedzemonians (1810), Ecole des Beanx
Arts ; Isaac Blessing the Children of Jacob
(1810); Death of Britannicus (1814), Dijou

Museum ; St. Stephen preaching the Gospel

| (1817), St. Ltienne du Mont ; Baptism of

Clovis (1824), Cathedral of Reims ; St. Peter
reviving Tabitha (1827), St. Peter, Douai ;
Burial of the Madouna, Notre Dame, Paris.
—Ch. Blane, Feolo frangaise ; Siret, 729 ;
Meyer, Kiinst. Lex., 1. 22.

ABELS, JACOBUS  THEODORLUS,
born in Amsterdam, Netherlands, Sept. 1,
1803, dicd in Abeoude, June 18, 1866,
Landscape painter ; pupil of Jan van Raven-
swaay. Went to Germany in 526, and
after his return settled at the Hague, where
he married a daughter of the painter I, G
van Os.  His moonlight landscapes are es-
pecially noteworthy.  Works: Finr Grove
with Cattle, Wood Landseape, View of the
Downs, National Museun, Amsterdam.—
Meyer, Kinst. Lex,, ii. 23,

ABILDGAARD, NICOLAI ABRAHAM,
born in Copenhagen, Denmark, Sept. 11,
1742, died at Fredriksdal, June 4, 1800
Son of Soren A, the Norwegian dranghts-
man, and pupil of Copenhagen Academy,
where he won the great medal in 1767,
Studied in Italy in 1772-77; becune, after
his return in the latter vear, a member of
the Academy, professor in 1786, und its di-
rector from 1789 to 1792, aud from 1802 to
his death. His prineipal work, a scries of
Allegories (1791) in the castle of Christ-
iansbory, was burted with the building in

1794. He was held in high esteem, and
the Crown Prince, afterwards Clristian

VIIL, delivered his funeral oration. Works :
Philoctetes, Danish Ladies saerificing their
Jewelry to ransom King Svend, Cupid, Soe-
rates in Eestacy, Jupiter; scenes from Ham-
let, Richard I, Macbeth, Henry YIIL. ;
illustrations to Terence, Apuleius, and Bag-
gesen.—Meyer, vunst. Lex.,, i. 26; Weil-
bach, 9.

ABOUKIR, BATTLE OF, Baron Gros,
Versailles Museum.  Battle fought July 25,
1799, Scene : the final cavalry charge under
Murat, when the Turks were driven into
Yort of Aboukir, enemy’s camp,
Painted in

the sea.
and ships in background.



ABRAIIAM

1806. TEngraved by A. T.efebre.—Lan- Soult, who sold it (1835), With'the Pl‘qdigal
don, Musée, xiii. Plates 1-3; Galerie de Son by Murillo and St. Irancis Borgia by
Versailles, No. 660; Bertlier, Relation Velasquez, to Duke of Sutherland for 500,-
de VExpédition d'Egypte, 185. 000 fr. Engraved in outline, Réveil, iv.

ABRAHAM AND ANGELS (Genesis 971.—Palomino, iii. 422 ; Cean Bermudez ;
xviii. 2), Murillo, Duke of Norfolk, London ; Stirling, ii. 852; Ponz, Viage, ix. 147 ; Cur-
canvas, H. 6 ft. 4 in. x 8§ ft. 1 in. Three | tis, 115 ; Waagen, Treasures, ii. 68,
angels, habited as pilgrims and bearing| ABRAHAM AND HAGAR. See Zlagar.

ABRAHAM, HIS-
TORY OF. See Raph-
ael’s Bible.

ABRAHAM, SACRI-
TFICE OF (Genesis xxii.),
Cris. Allor:, Palazzo Pitti,
Florence ; canvas, H. 5 ft.
7 in. x4 ft. 3 in. Abra-
ham, about to sacrifice
Isaac in a rocky place,
has his arm arrested by
an angel who points to
the ram in the thicket;
in back-ground, two ser-
vants and a pack-lhorse.
Engraved by Rossi.—Gal.
du Pal. Pitti, 1. PL 2,

By Murillo, Wm. C.
Cartwright, Aynhoe,
Northamptonshire, Eng.;
canvas, H. 2 ft. 9 in.x 3
ft. 7 in. Abraham, in a
white turban, blue coat,
and red mantle, has a
staves, two scated at a table and one stand- | brazier of coals in his right hand while his
ing; Abraham approaching, bearing a 'left rests on his sword; Isaac, in red and
dish of smoking meat ; belind him, Sarah  blue, walks before, carrying wood. Brought
at the door of the house; in background, [from Spain in 1760 by John Blackwood,
Hagar and Ishmael. Ingraved by G. E. from whom obtained by inheritance.—Cur-
Price ; mezzotint by G. S. and J. G. Facius. |tis, 117.

—Curtis, 117. By Raphael, Stanza d’Eliodoro, Vatican ;

By Burillo, Stafford House, London ; ean- | fresco on ceiling. Abraham holding Tsaac on
vas, H. 7 ft. 9 in. x 8 ft. 6 in. On left, | the altar and about to complete the sacrifice
three angels, habited as pilgrims and bear- | when an angel arrests his arm ; another an-
ing staves; Abraham, kneeling, pointing|gel descending from heaven with the ram.
with both hands to his house behind, invites | Painted in 1513-14.—Vasari, ed. Mil, iv.
them to enter. Companion to St. Peter in 346 ; Passavant, i. 159 ; Miintz, 370 ; Gruyer,
Prison, Hermitage ; one of eight large pic- | Fresques, 241.
tures painted in 1670-1674 for Hospital of | By Rembrandt, Hermitage, St. Petersburg ;
La Caridad, Seville ; carried off by Marshal | canvas, H. 6 ft. 3in. x 4ft. 3in  Abrabam,
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ABSOLON

with one hand on Isaae’s faee, who lies
bound on a pile of wood, is about to exeeute
the command with the other, when an angel

o life stze.

‘cnrl’ied from Holland by Freneh and pre-
sented by Napoleon in 1811, Smaller copy
in Madrid Musenm.  Engraved by Surugue

| pére.—Gal. Roy. de Dresde, i. PL 8; Vas-

‘-'-7‘ ari, ed. Mil, v. 51; C. & C, Ttaly, iii. 577.

By Swdoma, Dnomo, Pisa; wood, tigures
Painted in 1542, Carried to Paris
in 1811 ; returned in 1814.—Vasari, ed. Mil,,

4 vi. 397.

By D. Teniers, Vienna Museum ; eanvas,
H. 4 ft. 1 in. x 3 ft. 3 in.; signed, dated
1653.  Abraliam and Isanc kneeling in prayer

“before an altar, on whieh isa fire and a ram
| ready for sacrifiee ; in distance, a landsenpe,

with two servants and an ass.  Engraved
by Berkowez—Gal. de Vienne, iii. PL 157.

ABSOLON, JOHN, born at Lambeth,
England, May 6, 1815. Genre painter,
chiefly in water colonrs; pupil of Ferrigi;

2 supported himself when young by puinting
7, portraits in oil ; in 1838 beeame a member

Sacrifice of Abraham, Rembrandt, Hermitage.

seizes his arm and the knife falls from his
grasp. Houglhton Gallery, whence passed in
1779, for £300, to Hermitage, Kngraved
by Maorply; Haide.—Ch. Blane, Rembrandt,
401.

By Andrea del Swto, Dresden Gallery ;
wood, H. 7Tft. 7 in. x 5 ft. 8§ in.; signed.
Abraham, about to slay Isaac on an altar, is
arrested by a boy angel from above ; at oue
side, the ram eanght in the thicket; at the
other, in background, a naked man watching
an ass.  Painted in 1529, for Franeis L., but
in Andrea’s possession at his death in 1531 ;

presented by Filippo Strozzi to Alfonso, .

d’Avalos ; after many wanderings, returned
to Florenee and placed in Tribune of the
Uffizi ; exehanged for a Correggio with the
Duke of Modena, and finally sold to Augus-
tus IL of Saxony. Copy in Lyons Muscun,

1

ok

I, #

it

of the New Water Colour Society, from
whiel Le withdrew in 1838, and exhibited
,in Academy an oil pieture, Bounlogne, 1857 ;
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ACCORDEE

returned to Water Colour Society in 1861, | (1589), Bonn Cathedral ; Pietd, Martyrdom
In 1859, he visited Switzerland and Italy. of St. Scbastian, do. of Magdalen, Jesuit
Works: Savoyard Boy, First Sup (1839) ; church, Munich; Altarpiece with Christ
Singing for a Wife (1840) ; Vicar of Walke- | erucified, Kreuzkapelle, ib. ; nine biblical,
field in Prison (1842); Paul and Virginia'mythological, and genre scenes, Vienna
(1843) ; Judgment of Midas, Captain Mac- | Museum ; Raising of Lazarus, Nativity, St.
heath Betrayed (1844); Threading the Mary and Carthusian Monk, Portrait of
Needle (1846) ; Plenty (1849); First Night Burgomaster Broelman (1588), all in Co-
in a Convent (1853) ; The Baptism (1856) ; logne Museum Ave Maria, Christ raising
Boulogne (1858) ; Téte-a-Téte (1860) ; Mdlle. the Widow’s Son, Truth victorious under

de Sombreuil (1861) ; Courtship of Gains- Protection of Justice, twelve
borough (18G3); The Beacon (1876) ;! portraits of Bavarian princes
Returning from Church, Bringing in the‘ and princesses, all at Schleiss-
Maypole (1883).—Art Journal (1862), 201 ; heim Gallery. — Allgem.  d.
Ottley; Meyer, Kiinst. Lex,, i. 34. Biogr., i. 29; Campori, Artisti italiani e

ACCORDEE DE VILLAGE. See Tillage stranieri, 245; Kugler (Crowe), 1. 271;
Bride. | Meyer, Kiinst. Lex., i. 39 ; Organ f. christl.

ACHARD, JEAN ALEXIS, born at Vo-' K., xv. 155.
reppe, Isére, France, June 8, 1807, died in| ACHENBACH, ANDREAS, born in Cas-
Grenoble, Oct., 1884.  Landsecape painter, pai® N sel, Sept. 29,
self-taught ; went to Paris in 1835, and 1815. Land-
exhibited first at the Salon in 1839 ; las scape and mar-
travelled in Egypt.  Medals: 3d class, 1844 ; ine painter, pu-
24 class, 1845, 1848 ; 3d class, 1855. pil of Diisseldorf
Works : Valley of the Istre (1844); Grande | Academy (1827
Chartreuse (1845) ; Mill of Crémieux (1848) ; -1835) under
Autumn Landscape (1853) ; Sea Coast near 7 Schirmer, and
Honfleur (1861); Waterfall (1863); Cas- X0 one of the most
cade of Cernay-la-Ville (1866), Luxembourg ;| ~*~ -, distinguished
View near Cernay (1870). Others in Muse- painters of the
ums at Grenoble and Avignon.—DMeyer, selhool. His
Kiinst. Lex., 1. 38. "carly views of the Rhine country are fresh
ACHELOUS. Sec Hercules and Achelous. and individual.  Later, he widened his
ACHEX, JOHANN or HANS VOX, born range by visiting Holland (1832-33), Nor-
illz; 1CrolorIg{ne in 1562, died in Prague, Jan. 6, way (1835), the Bavarian Tyrol (1836), and
5. History and portrait painter, Ger- Italy (1843). After his return to Diissel-
man school ; pupil of C. Jerrigh in Cologne ‘ dorg i1(1 18423, he painted a great number of
and of Kaspar Rems in Venice; studied German and Norwegian landsecapes, treating
I\[ichela?glelo and Tintoretto in Italy, and]mountain, forest, and sca with like ability
returned home in 1588, In 1590 lLe was and power. Achenbach is a member of the
called to Munichi by Duke William V., be- | Berliln, Amsterdam, and Antwerp Academies,
came painter to the Emperor Rudolph IL,!and has received many orders and medals.
resided at Prague after 1601, and in 1612 1 Paris Salon : medal 3d class, 1839 ; 1st class,
};as appointed court painter to Matthias I | 1855 ; 8d class, 1867 ; T.. of Honour, 1864.
e was a mannerist like Goltzius and Works in galleries of Berlin, Municl, Frank-
Spranger, and very much overrated by his 1 fort, Dzu'mgstadt, Carlsrube, Ditsseldorf, and
contemporaries. Works : Crucifixion (1588), in many private collections in Europe ; in
Protestant church, Cologne; Entombment ‘ the United States, in collections of Miss C.
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ACHENBACIL

L. Wolfe, T. A. Havemeyer, Aug. Belmont,
R. Hoe, J. W. Drexel, E. D. Morgan, and
R. L. Cutting, New York ; H. C. Gibson,
John D. Lankenau, and Mrs. W. . Wil-
stach, Philadelphia;

H. P. Kidder, Boston ; m

W. T. Walters, J. W,

Garrett, Baltimore ; J.

Longworth, Cincinna- l M
ti.—Brockhaus, 1. 103 ; A .
Meyer, Kiinst. Lex,, i. 43 ; Miller, 2 ; Nord
u. Siid, xv. 381 ; Pecht, iii. 328.

‘Vico, John D. Lankenau, Philadel-

phia; Street in Naples, Joscph W. Drexel,
N. Y.; Coliseum at Rome, Sta. Lucia, Ten-
ple of Vesta and St. Peter's, Convent of
phia; Bay of Naples, Summer A
Night's Festival at Naples, W,

i Astor, N, Y.—Meyer, Kunst. Lex., i 46;
‘Brockhaus, i. 104 ; Muller, 3.

ACHENBACH, OSWALD, born in Dis-

seldorf, Feb. 2, 1827. Landscape painter,
brother and pupil of Andreas, but his
eonception of nature is more ideal,
ited the Bavarian Alps at an early period,
and went to Switzerland and Italy in 1845,
1850, and 1851. His representations of
southern scenery and of pecular atmos-
pherie effects are of rare excellence. Medals :
Paris, 3d elass, 1859 ; 24 class, 1861, 1863 ;
L. of Honour, 1863.
scape, Villa Chigi, IEntry of a Cardinal into
Ariccia (1851); Castel Guandolfo (1853);
Noeturnal Funeral in Palestrina, Pilgrims
from the Abruzzi (1861); Reapers in the
Campagna (1863) ; Torre del Greco (1868) ;
Street in Torre dell’ Annunziata, Olive Har-
vest at Sorrento, Campo Santo at Naples;
Festival in Araceli, Strand of Naples at a
Chureh Festival, Naples and Vesuvius, Even-
ing between Ceprano and Sora (1874); Pal-
aee of Queen Joanna, Breslaw Museum;
Villa Torlonia at IFrascati, Market of Amalfi,
National Gallery, Berlin; Vesuvius after
Storm, Bay of Naples, Inanguration at Cas-
tellamare, Castle of Ischin. The following
are in the United States : Home of Garibaldi
in Caprera, D. W. Powers, Rochester;
Naples at Midnight, F. C. Sales, Pawtucket,
R. I; Fish Market, Naples, H. Probasco,

Vis-

Works : Park Land- |

Cincinnati ; Night at Capri, Judge G.

Hoadley, Cincinnati; Storm in Roman
Campagna, View near Rome, €. H. Wolff,
Philadelphia ; Staircase Street, Mrs. W. P,

Wilstach, Philadelphia; Ball-Players ut

Villa Torlonia, Mrs. J. G. Tell, Philadel- sels guild in 1657,

K

ACHILLIES, ancient picture.
ion.

ACHILLES, EDUCATION OF, Jean Reg-
nanlt, Louvre ; canvas, I 8 ft. 6 in. x G
ft. 11 in. The young Achilles, nude, about
to slioot an arrow, turns his head toward
the Centaur Chiron, who, behind him, left,

See Athen-

Education of Achilles, Regnault, Louvre.

appears to give instruction ; in background,
a dead lion, and, on the rocks above, a ser-
pent.  Salon, 1783, Engraved by Bervie.—
Réveil, v. 305 ; Landon, Musée, i. 23,
ACHTSCHELLINCK  (Achtschellineky),
LUCAS, born in Brussels, baptised Jan. 16,
1626, died there, buried May 12, 1699.
Landscape painter, Flemish school, pupil
of Pieter Van der Boreht ; master of Brus-
Was of cousiderable



ACKER

merit ; worked for ehurehes and monaster- | (1851); Mary Stnart derided by the People
ies. Works : Landseapes (2 with figures by  of Kdinburgh (1854) ; Ferruceio at the De-
Yicter Bout), Dresden Gallery ; three, for-| fence of Volterra (1854) ; Trieste proclaimed
merly in Pommersfelden Gallery; three, a free Port; Ugon da Duino entrusted with
Musewn, Bruges; two, City Hall, ib.; oth- | the Government of Trieste (1855); Reeep-
ers in ehurches at Brussels.—Meyer, Kiinst. | tion of the Milanese in Breseia in 1162
Lex., i. 50 ; Weale, Bruges et ses environs (1857) ; Confession of Lonis XI. (1858);
(1846), 21. Cornelia, Mother of the Gracehi ; Tintoretto
ACKER, JACOB, flourished in Ulm, sec- and his Daughter ; Last Moments of Marino
ond half 15th century. German sehool. He Faliero ; Anna Erizzo rejeeting Mohammed’s
is the only one of a family of painters of Love; Erasmus and Bologunese Students ;
whom a well-authenticated work exists, viz., | Youth of Spinoza; Dante reeeived in Ver-
the pietures on the side wings and the pre- ona by Cane della Secala; Sally of the Mi-
della of an altarpieee painted in 1483, which lanese against Barbarossa (1863) ; The Kelts
is preserved in the chapel of St. Leonard at as first Inhabitants of the Roeks at Mira-
the Cemetery of Risstipen, Ehingen. They 'mar; Roman Festival ; Emperor Leopold L
represent Christ and the Diseciples, and visiting Grignano Monastery ; Arehduke
male and female saints.—Meyer, Kinst. Maximilian receiving the Delegation from
Lex., i 5L Mexico ; Departure of the Imperial Couple
ACKERMANN, JOHANN ADAM, ])orn:from Miramar ; Arrival of Empress Eliza-
in Mentz in 1780, died in Frankfort in 1853. beth at Miramar; Allegory representing
Landseape painter ; studied in Mentz and Maximilian planning the building of Mira-
in Paris under David, then in Asehaffenburg, mar.—Meyer, Kiinst. Lex., 1. 54.
and from 1804 in Frankfort. Most succeSS-" ACTAION. See Diana and Actweon.
ful in his winter landscapes taken in the — ADAM, ALBRECHT, born at Nordlingen,
Taunus, Spessart, and Odenwald. Works : April 16, 1786, died in Munieh, Aug. 28,
View of Auerbach, View near Borghetto, | 1862. DPainter of military genre and of
Darmstadt Gallery. His Dbrother, Georg horses; at Nuremberg in 1803 painted por-
Friedrich (1787-1843), was also a landscape  traits and small hunting seenes, but after-
painter.—Meyer, Kiinst. Lex., i. 51. ' wards, under the inflnence of Rugendas in
ACQUA, CESARE DELL/, born in Pira- Augsburg, took up miilitary subjeets, for

n?
no, Istria, July 22, 1821. History, genre, and
portrait painter ; pupil from 1842 of the
Veniee, and from 1847 of the Paris Aead-
emy, then in Brussels of Gallait, whose
influenee is, next to that of the Venetian
school, most observable in his pictures.
T'rom 1857 to 1868, after a previous journey

which e found ample material during the
Austrian eampaign of 1809. Went with
Tugéne Beauharnais as eonrt painter to
Italy, and in 1812 to Russia; returned in
1815 to Munich, and found employment at
court. In 1829 he worked in Stuttgart for
the king of Wiirtemberg, and in 1850 painted

to Italy, he won his greatest success with in Vienna the battles of the Austrian army
historical paintings, among which are o se- | under Radetzky. Works: Battle of Leoben
ries executed in 1858-66 in the Villa of Mir- (1811); Battles of Moschaisk and Malojar-
amar for the Areh-duke Maximilian. Works : ‘ oslawetz, Lesides 85 other seenes from cam-
Last Moments of Niecold Maechiavelli; paign of 1812 ; sixteen battle pieces from
Provenzano Silvani begging for Ransom of | Life of Eugéne Beauharnais (1841, St. Peters-
a Friend; Cromwell on the Battlefield ; burg); Battle of Abendsberg (1826); Paint-
John preaching in the Desert (1851) ; Jesus er’s stndio (1835), Berlin Museum ; Battle
calling Little Children (1854) ; The Brothers ' ou the Moskwa (1835) ; Battles of Custozza,
Degli Uberti in the Battle of Monte Aperto | Novara, and Sta. Lueia (1850); Battle of
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ADAM

Temesvar (1853) ; Battle of Zorndorf (1861);
nuinerous horse-pieces and small genre

scenes and portraits.—
Allgem. d. Biogr., i. 44; & A
Brockhaus, i. 128 ; Meyer, r A
Kiinst. Lex., i. 65; Reguet, i. 1.

ADAM, BENNO, born in Munich, July
15, 1812. Son and pupil of Albreeht, and
one of the best animal painters of the
Munich sehool. Has been called the Ger-
man Landseer on account of his skill in
treating domestic animals, combined with
human figures. Works ; Fox Chase, Prince
Karl of Finstenberg, Donaueschingen ;
Wounded Stag, Prince Max of Finstenberg,
Prague —Meyer, Kanst. Lex., i. 9.

ADAM, EMIL, born in Munich, May 20,
1843. Painter of horses, equestrian por-
traits, and hunting scenes; pupil of his
father Benno, and his unele Franz, and in

‘prignsin 1849 and 1850, Settled at Munich
in 1850. Member of Munich and Vienna
Academies ; Order of St. Michael ; great
| gold nedal at Berlin, 1875. Works: Eques-
1trian Portrait
|of Franeis Jo-
seph  (1857);
do. of Tield
Marshal Rad-
etzky; Episode
'from battle of
|Solfe rino
(1867); Skir-
mish between
Austrian  Uh-
lans and Pied-
montese Dragoons (168G8); Retreat from
Russin  (186G9), National Gallery, Berlin ;
 Battle of Sedan (1874), Duke of Saxe-Mein-
‘ingen, replica (1879), National Gallery, Ber-

figure painting of Portaels at Brussels (1865). 'lin ; Bavarian Corps before Orleans (1879),
Works: Meet at Pardubitz (60 hunters ou Munich Gallery ; Transportation of Prison-
horseback, 1868, Princess Maria Kinsky): ers after Sedan (1880); Hungarian Horses
Hunt at Lippspring (40 persons, 1871, Duke on the Danube (1881).—Brockhaus, i. 129 ;
of Nassau); Hungarian Stud Horses during Meyer, Kunst. Lex., i. 70; Miller, 4.

an Inundation ; Stud of Horses (R. G. Dun,
N. Y.)—Meyer, Kinst. Lex., i. 72; Miller, 5.
ADAM, EUGEN, born in Munich, Jan.

ADAM, HEINRICH, born at Nirdlingen
in 1787, died in Munich, Ic¢h. 15, 1S62.
Landscape painter, brother of Albrecht,

22, 1817, died there, June 4, 1880. Gienre ' studied at Augsburg and Munich in 1808,
painter, third son aud pupil of Albrecht, Visited Italy in 1811, 1813, and 1819, nfter
whom le accompanied (1848) to the seat which time he gave up etching and devoted
of war in Italy, where he remained uutil himself to landseape puinting. His views
1856. Ablle painter of soldier life in peace Lof the Bavarian Alps, Switzerland, and Upper
and war, as also of picturesque enstoms and |Italy are true to nature, though sorewlnt

manners in Hungary, Croatia, and Dalmatia,
which he visited in 1844-47. Mauwuvre
under command of the Emperor of Austria
(1851) ; two scenes from Conquest of Mal-
ghuera (1852), Collection of Lmperor of
Austria; Wounnded Soldier (1859), Munich
Gallery ; Cavalry Skirmish (1868).—Meyer,
Kinst. Lex., 1. 71; Knnst. Chironik, xv. 646;
THustr, Zeitg. (1880), i. 513.

ADAM, FRANZ, born in Milan, May 4,
1815. Painter of military subjects and Hun-
garian seenes, like his father and master
Albrecht, and his brother Fugen, with whom
he followed the Italian and Hungarian cam-

| sober and dry in execution. Works: View

of Como (1822); Max-
JHA 1832

Joseph Square, and 11

views of monumental
buildings ; Marienplatz with 14 frune pie-
"tures, Munich Gallery.—Meyer, Kunst. Lex.,
1. G8.

ADAM, JEAN VICTOR, born in Paris,
Jan. 28, 1801, died in Viroflay, Jan. 1, 1867,
‘Military and genre painter, pupil of Meynier
‘and Regnault. After 1840 chiefly oceupied
himself with designs for lithographic albums.
Works: Entry of the French into Mentz,
Battles of Castiglione, Neuwied, Montebello,



ADAM

Surrender of Nordlingen, do. of Meiningen, | By A. Diirer, Palazzo Pitti, Flore.nce; wood,
e ) allatVer- | diptyeh ; each panel, H. 6 ft. 10 in. X 2 ft. 8
Q/ % J The Pos- | Adam standing under a tree, his hair flowing
C'CZZ amy tillion,  over his shoulders, holding in left hand the

4 Retnrn | branch with the apple offered by Eve, while

ADAM, CREATION OF (Genesis i. 27), deprecatory gestnre ; by his side a wild boar
Michelangelo, Sistine Chapel, Rome ; fresco |and a stag’s head; in fo%'eground, a cock-
on ceiling, Adam, fully formed, lies on the | pheasant. IL Kve, standing under a tree,
he felt for the first time the spark :f life ; | from the serpent, twined around a limb, and
above, at right, the Eternal, represented as|with the other offers the branch to Adam ;

gsailles; in. Tigures full length, life size, nude. L
from the Chase.—Meyer, Kinst. Lex., i. 73. |the right hangs down, the fingers making a
verge of the earth in the act of rising, as if |receives in her left hand the forbidden fruit
an aged man with white hair and beard, | behind her a lioness asleep ; two parrots are

e MR
Creation of Adam, Michelangelo, Sistine Chapel.

upborne by genii, and enveloped in violet-!
grey drapery which is swelled out by the
wind, stretches out his hand as if to bid
Adamm arise. Engraved by D. Cunego.—
Grimm (Bunnett), i. 833 ; Wey, Rome, 326 ;

perched upon the tree, and in foreground
are two partridges. Painted in 1507. In
16th century in Rathhaus, Nuremberg,
whence passed into collection of Emperor
Rudolph II.  Old ecopies in Madrid and
Kugler, 301; Klas. der Malerei, Pl xxii, Mentz Muscums. The latter, probably by
Text, 98. ‘Juvenel, replaced original at Nuremberg ;
ADAM AND EVE, Carlo Cignani, Hagne was carried off by the French in 1796, and
Mnsenm ; canvas, H. 7 ft. x 4 ft. 10 in. returned to Mentz Original engraved by
Nude, seated, Eve presenting the apple ; at | Calzi and Ferretti in Bardi.—Thansing, ii.
left, the trec of life, around which is wound | 2. 277 ; Ephirussi, 141 ; Passavant, Christ-
the serpent, holding an apple in its mouth ; | liche Kunst in Spanien, 142,
at right, below, alioness and hercnb. Painted| By Filippino Lippt, Brancaeci Chapel,

in 1703. Engraved by Pierron ; Devillier.—
TRéveil, xiii. 902 ; Filhol, ii. 98.

Carmine, Tlorence; fresco on right wall
Adam and Eve, the latter with the apple in
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her hand, standing under the Tree of Life,  Painted in 1511; a fine composition, ex-
around which is coiled the serpent with atremely pure in style and fecling. Lngraved

woman’s head. The Eve is
one of the first really beauti-
ful nude figures in modern
art. — Kugler (Eastlake), i
222.

By Michelangelo, Sistine
Chapel, Rome ; fresco on
ceiling, H. 10 ft. 7in. x 31
ft. 10 in. In centre, the Tree
of Life, eoiled around which
the serpent, having the body
of a woman, is handing the
fruit to Eve, who reclines on
rocks at left; beside her,
Adam, standing, is reaching
up for the fruit; at right,
Adam and Eve, bound with
vine leaves, are fleeing be-
fore thie Angel, who pursues
from above with a drawn
sword. Painted in 1512-13,
—Pistolest, viii. PL 107 ; Re-
veil, xiv. Pl 497.

By Raphael, Camera della

Adam and Eve, Filippino Lippi,
Carmune, Florence.

by V. Solis; Fr. Muller; IR,
Wibert, and others.—Passa-
vant, 1. 117; Mintz, 346; Ch.
Blane, Feole ombrienne ;
Gruyer, Fresques, 73; Per-
kins, Essay, 119,

By Rubens, Hague Muse-
nm ; wood, H. 2 ft. 6 in. x 3
ft. Tigures by Rubeus, land-
scape by Brueghel.  Sold in
collection of Madam Backer,
Leyden, 1766, for 7350 tlor-
ing.—Smith, ii. 113.

Subject treated also by
Lueas Cranach, Uftizi, Flor-
cnee; Frans Floris, Uflizi,
Florenee; Domenichino, Ros-
pigliosi Palace, Rome;
Irancesco Albani, Brussels
Muscum ; Hendrik Goltzius,
Hermitage, St. Petersburg ;
Palma  Veechio, Brunswick
Gallery ; and many others.

See also FEden, Expulsion

Segnatura, Vatican ; fresco, on eeiling. Eve, from, and Haphacl’s Bible.

nude, standing, with one hand on a branch |

of the tree, around whicl is twined the ser- ‘
pent with a woman’s head, offers the forbid- History and genre painter,
den fruit to Adam, scated under a fig-tree. Muuic

Adam and Eve, Michelangelo, Sistine Cha

ADAMO, MAX, born in Munich in 1837

ADAM OF FRANKFORT. Sece Elsheimer.

s L -
ke ==

n

pel

pupil of the

I Academy under Phil Foltz, and



ADAN

of Piloty. Works: Alva condemning Peers|In his earlicr time he treated genuine
of the Netherlands (1868); I'all of Robes-|landscape, but later gave the preference to

pierre ; Last Meeting between Egmont and
Orange ; Meeting between Charles I. and
Cromwell ; Adept in Laboratory ; Cromwell
dissolving Parliament.—Meyer, Kiinst. Lex.,
i. 77; Maller.

ADAN, LOUIS EMILE, born in Paris,
March 26, 1839. Genre painter, pupil of
Picot and of Cabanel. Medals: 3d class,
1875 ; 2d class, 1882. Works : Last Day of

Duteh harbour, shiore, canal, and street views.
His subjects are well selected,though dry and
somewhat feeble in colour. Works: Dutch
Caual (1841); Harbour at Amsterdam (1846);
| Dutch Winter Landscapes; Landing-place
at Dordrecht (1851); View of Ehrenbreit-
stein and Coblentz (1854) ; Sea Harbour in
‘Sunlight (1857).—Meyer, Kiinst. Lex., 1. 84.
' ADOLTT, CIRO, born at Bergamo, Italy,
|in 1683, died in 1758. History painter, son
and pupil of Benedetto Adolfi (1640-1720),
a painter of little reputation. Executed
frescos in public buildings in Bergamo.
Works: Four Evangelists, S. Alessandro
'della Croce, Bergamo; Deposition from
Cross, S. Maria delle Grazie, ib. ; Decolla-
tion of St. John, Churcl at Colognola.
ADOLFI, GIACOMO, born at Bergamo
in 1682, died in 1741. History painter,
'son and pupil of Benedetto Adolfi and
' Lrother of the preceding. Among his best
works are : the Coronation of the Virgin in
{the church of the Monastero del Paradiso,
and the Adoration of the Magi in S. Ales-
sandro della Croce, Bergamo. Other pictures
in other churches in Bergamo and elsewhere.
ADONE. See Doni.
ADONIS. See Venus and Adonis.
ADONIS, DEATH OF, Moretto, Uffizi,
| Florence ; canvas, figures life size. Venus,

Sale (1875) ; Arrival at Chitean (1876); St.
Martin’s Summer ; Room at Fontaineblcau,
H. B. Hurlbut, Cleveland; Marguerite at
the Shrine, D. W. Powers, Rochester, N. Y.;
Dancing Lesson (1877), O. D. Munn, N. Y.;
Little Prodigy, Summer at St. Martin (1879);
Gulliver at Brob-
/ Conele ({dar dignag (1880);
: / Singing Lesson
(1881) ;  Autumn
Evening (1882) ; The Ferryman’s Daughter
(1883); L'abandonnée ; Old Chateau (1884);
Anniversary, End of the Journey (1885).
ADEMOLLO, CARLO, born in Florence,
Italy, in 1825. Landscape and military
genre painter, nephew of Luigi A., pupil of
Bezzuoli ; became first known through land-
scapes and animal pieces; painted in 1856,
by order of government, the Battle of S. Mar-
tino (Gallery of modern paintings, Florence),
and since then chiefly military episodes in
recent Italian history: Death of Cairoli at|nude, wearing a diadem, is seated in a glade,
Varese ; Condemnation of Frate Ugo Bassi;| attended by three nymphs and Pan playing
Stanislas Bechi going to Execution (1865). his pipes; beside her a Cupid, pointing to

—DMeyer, Kinst. Lex, i. 84. right, where Adonis lies dead, with the boar
ADEMOLLO, LUIGL, born in Milan, in background. A capital picture, possibly
Ttaly, April 30, 1764, died in Florence, Feb. | by Sebastian del Piombo instead of Moretto.
11,1849. History painter, pupil of the Flor- l —C. & C, N. Italy, ii. 416 ; Rosini, v. 241;
ence Academy; studied afterwards in Rome Molini, Galleria di Firenze, i. 145; Lavice,
was much employed in decorating interiors |34 ; Lasinio, i. Pl. 40,
in fresco, especially in Milan, Florence, and By Paolo Veronese (%), Bridgewater House,
Lucca. His works show superficial skill and London; canvas, H. 4 ft. 9% in. x5 ft. 7 in.
weak drawing of the nude and of drapery. | Venus bewailing the death of Adonis, whose
—DMeyer, Kiinst. Lex,, i. 81. head is supported by a Cupid; in back-
ADLOFF, KARL, born in Disseldorf in | ground, a Cupid and two dogs worry the
1819. TLandscape and architecture painter ;| boar. Perhaps by Carlo Caliari. Trom
pupil of Disseldorf Academy in 1833-41.|collection of Queen Clristina of Sweden
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ADORATION

to Orleans Gallery ; bought by Duke of and dead bird on a table, in Antwerp Mu-

Bridgewater for 150 guineas.—Waagen,
Treasures, ii. 498; Statford Gallery, ii. P 29,
ADORATION OF JESUS. Sce Madonna
in Adoration.
ADORATION OF KINGS. See JMay:.
ADORATION OF THE LAMB. Sce
Eyck, Huabert van.

ADORATION OF MAGI. See Magi.

seum.—DMeyer, Kinst. Lex,, i. 86; Rooses

(Reber), 422.
} ADULTERESS. Sece Woman taken in
Adultery.

AEKEN, HIERONYMUS VAN.
Dosch.

AELST, EVERT VAN, born at Delft
in 1602, died there i 1658. Dutch school ;

See

Death of Adoni

ADORATION OF SHEPHERDS. See

Shepherds.
ADORATION OF TRINITY. See 7rin-
ity

ADRIAENSSEN, ALEXANDER, born in
Antwerp, Jan. 17, 1587, died there, Oct.
30, 1661. Fish and still life painter, Flem-
ish school; pupil of Artus Van Laeck;
travelled and eame under influence of Ru-
bens, and was intimate with Van Dyek, who
painted his portrait, engraved by Van der
Does. Works: Three pietures in Berlin
Museum, one dated 1647. Among his best
are four pictures in the Madrid Museum,
and one representing fish, lobsters, a cat,

s, Moretto, Uthizi.

painted dead game and weapons of the
chase. Works: Two in Berlin Mnseum;
Game, Dresden Gallery ; others in Augs-
burg, Sehwerin, and Potsdam Galleries.—
Kugler (Crowe), ii. 520; Meyer, Kinst. Lex,,
1. 100.

AELST, WILLEM VAN, born at Delft
in 1620, died in Amsterdam in 1679. Dutch
school ; like his unele and master, Evert
van Aclst, whom he far excelled, he painted
dead birds and weapons of the chase, hut
his favourite subjects were fruit and other
catables with drinking glasses, ete. In 1643
he Lecame a member of the Gnild of St.
Luke at Delft. He visited France aud Italy,

13
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worked at Tlorenee for the Grand Duke,

who presented him with a golden chain and

medal, and on his return home in 1656 set-

tled at Amsterdam. Sometimes signed his

pame in Italian “Guglielmo.”

Dead partridges, ete., Munich Gallery ; mar-

ble table with dead birds (1653), do. with

costly vessels and fruit (1659), Berlin Mu-

seum ; three similar subjeets, Dresden Gal-

lery; four in the

W Pal. Pitti, Flor-

\X/V - ence; Flowers

(1663), and Still

] ﬂv 2 Life (1671, for-

merly at Com-

piegne), Hague Museum.—Kugler (Crowe),

ii. 520; Meyer, Kiinst. Lex,, i. 100; De
Stuers, 3 ; Ch. Blane, Eeole hollandaise.

ZAENEAS AND ANCHISES, Lionello Spa-
da, Louvre; eanvas, H. 6 ft. 3 in. x 4 ft. 3 in.
Alneas, accompanied by young Ascanius,
bears on his shoulders his father Anchises,
who received from Creusa, Alneas’s wife,
the penates saved from Troy. Taken to
France in 1634 by the Maréchal de Oré-
qui; bonght after his death (1638) by Car-
dinal Richelien, who bequeathed it to Louis
XIII., as a work of TLodovico Carracei
Afterward ascribed to Domenichino. En-
graved by Outkine; G. Audran.—Villot,
Catalogne Louvre; Musce frangais; Filhol,
ii. PL 85.

FNEAS AND DIDO, Pierre Guérin,
Louvre ; canvas, H. 9 ft. 8 in. x 12 ft. 9 in.;
signed, dated 1813.  Dido, reelining upon a
coaeh, listens with interest to Aneas, who,
seated at the left, recounts the story of the
war of Troy ; Cupid, under the form of As-
eanius, holding one of the arms of the
Queen, draws off her wedding ring; at vight,
Anna, sister of Dido, standing, looks at
the false Aseanius. Salon, 1817 ; aequired
in 1818 for 24,000 fr. Engraved by For-
ster.—Réveil, vii. 461.

ZENEAS, LANDING OF, Claude Lorrain,
formerly at Leigh Court; canvas, H. 5 it.
4 in. x T ft. 4 in.; signed, dated 1675.
Aineas and his eompanions landing in La-

Works: |

LEAS

tinm. Companion piece to Temple of Apol-
lo; formed with it at time of Frenech Revo-
lution, ehief ornament of the Palazzo Al-
tieri, whenee bought by Fagan for 9,000
seudi; sold to Mr. Beckford, with four
Italian eabinet pictures for £10,000; the
two Claudes passed to R. H. Davies and
thenee to Sir Philip Miles, Leigh Court, for
£12,000; Leigh Court sale (1884), to Ag-
new for 5,800 and 3,800 guineas respectively.
—Waagen, Treasures, iil. 181; Pattison,
Clande Lorrain.

AERTSZEN, PIETER, ealled Lange-Pier,
‘born in Amsterdam in 1507, died there,
| baried Sept. 21, 1573. History and genre
painter, Dutch sehool, pupil of Alaert Claes-
Isen; joined the Antwerp Guild in 1535.
Most of his large altarpieces were destroyed
by the Teonoelasts in 1566, Works: Crucifix-
ion, Antwerp Musemmn ; do. (1546), Ant-
werp Hospital ; Egg Danee (1557), Amster-
dam Museum ; Christ bearing the Cross,
Berlin Museum ; Market Scene, Vienna Mu-

%[Sm R

senm ; Cook with Vegetables and Fruits,
Cassel Museum.—Iugler (Crowe), i. 248;
Meyer, Rinst. Lex., i. 104

AERTTINGER, KARL AUGUST, born
in Muniel, April 17, 1803, Military genre,
portrait, and landseape painter. First
studied in Augsburg under Clemens Zim-
mermann, then from his 20th to his 25th year
in the Munieh Aecademy, and in Paris in
1830-31. At Vienna (1846-48), he painted
equestrian portraits of the Imperial family,
and of Archduke Charles with the Austrian
generals of 1809. In 1849 he joined the
Russian army in Hungary, and after the
eampaign worked five years in Poland for
Prinee DPaskievich. Sinee his return to
' Germany in 1854 he has painted chiefly
genre and landseape.—NMeyer, Kinst. Lex.,
i 107.

AESCULAPIUS, ancient picture. See Aris-
tarete ; Nicophanes.
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JESCUL

ZESCULAPIUS, OFFERING TO, Pierre
Guérin, Liouvre ; canvas, H. 9 ft. 10 in. x 8
ft. 8 in. An old man, convalescent, sup-
ported by his two sons, offers thanks before
the altar of Adsculapius for his restoration to
health; his daughter, on her knees, shows joy
at seeing the serpent eat of the fruit placed
upon the altar. Salon, 1795.—Rdiveil, iii.
155.

AETION (Eétion), painter and seulptor,
time of Alexander the Great (?), classed by
Pliny among greatest Greek artists.  Most
famous works, Marriage of Ninus and Sem-
iramis and Marriage of Alexander and Rox-
ana. The latter excited such admiration,
when exhibited at the
Olympic games, that Prox-
euidas, one of the judges,
gave him his daughter in

marriage. Raphael repro-
duced it in a drawing
(Louvre) from Lucian’s

minute description (Herod.
4 ; Imag. 7), which Razazi (Ii
Sodoma) also followed iu his
fresco in the I'arnesina.
Maller places Aétion in the
age of Hadrian and the An-
tonines.—Miller (Welcker),
211, N. 1; Pliny, xxxv. 32,
36 ; Cicero, Brut., 18.
ATRA, ST, MARTYR-
DOM OF, Paolo Ieronese,
S. Afra, Brescia; canvas,
signed. The saint about to suffer martyr-
dom, with augels flving down with pahus
and garlands; at foot of scatlold lie the
severed heads of SS. Faustinns and Jovitus,
that in front being a portrait of Veronese.
Damaged by restoring.—Ridolti, Marav.,ii.39.
AGACHL, ALFRED PIERRE, born at
Lille, contemporary. Fignre and portrait
painter, pupil of Pluchart and Colas. Med-
al : 3d class, 1885. Works : Fillette (18581);
The Fates (1852); Study (1883); Decorative
Figure (1884); Fortuna (1885).
AGAR, JACQUES D', born in Paris in
1642, died in Copenhagen, Nov. 16, 1715.

15
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 French sehool ; a famouns portrait painter

of his day, pupil of Vonet. After the revo-
cation of the Edict of Nantes (1682), being
a Protestant he was forced to leave France ;
went to Denmark and became court painter
to Clristian V., whose portrait he painted,
as well ag that of the queen, and of himself
(1693), now in the Tftizi, Florence. After
1699, he went to England and painted
uany  portraits. —Meyer, Kiinst. lex, i
114 ’

AGASSE, JACQULS LAURLNT, born iu
Geneva, Switzerland, died in London in
1846.  Animal and landscape painter ; stud-
ied for some time in Pariy, went to London

Martyrdom of St. Agatha, S del Piombo, Pal Pt

about 1800 and exlibited pictures for sev-
eral years at the Royal Academy. Some of
them, including six landseapes, were en-
graved. Works: Portrait of aHorse (1501);
Rustie Repast ; Race Ground ; Market Day ;
Fishmonger's Shop (1842).

AGATHY, ST., MARTYRDOM OF, Se-
bastian del Zombo, Pitti, Florenee ; wood,
O 4 ft. 3 in. x 5 ft. 6 in.; signed, dated
1520. The saint, stripped to the waist, with
two execentioners about to apply their pin-

| cers to her breasts. at the order of Quinzi-

ano, Prefeet of Sicily, who tortured her he-
cnuse she would not give up ber faith; be-



AGATHARCHUS

hind him are several soldiers; to right,'
smoke of a fire seen through an arch and
men carrying wood. Painted for Cardinal
Rangoni. Belonged afterwards to Duke of
Urbino and came to the Medici through
marriage of TFerdinand IIL with Vittoria(
della Rovere. Carried to Paris in 1799;
returned in 1814, A masterpiece. Shows'
marks of Michelangelo’s codperation.—Va-
sar, ed. Mil, v. 581; C. & C., N. Italy,
ii. 332 ; Rosini, v. 9; Lavice, 66; Landon,
Musée, vi. PL 57.

AGATHARCHUS, painter, born in Sa-
mos. Won renown in Athens, 5th cent. B. c.,
as a scenic and decorative painter ; aimed at
optical illusion by means of perspective and,
like Apollodorus, is classed among the ske-
nographers or skiographers, i.¢., shadow’
painters, showing (Mahaffy, Hist. Clas. Gr.
Lit., 1. 244) that the painting of shadows was
first attempted to produce effects of perspec-
tivein scene painting. Agatharchus wrote a
treatise on perspeetive and prepared the
way for the development of painting in a
modern sense. He decorated the house of
Alcibiades at Athens (Plut. Aleib. 16), and
painted a scene for Aischylus.—Vitruv.
Preef,, vii.; R R., Schorn, 168 ; Brunn, ii. 51.

AGE OF INNOCENCE, Sir Joshua Rey-
nolds, National Gallery, London; canvas,
H 2 ft 6in. x2ft 1in. A little girl,
seated on the grass under trees, with her
hands crossed. Vernon Collection, 1847 ;
bought at Harman sale (1844) for 1520
guineas. Engraved by J. Grozer (1788),
Ch. Turner, F. Joubert, S. Cousins ; etched
by A. Mongin.—Catalogue National Gal-

as father and master of Polygnotus and
Aristophon, thongh Quintilian (xii. 10, 3)
says his pictures were worthy of admiration
on other grounds than antiquity. Said to
have been first to represent Victory (Nike)
with wings, and to have painted a horse of
remarkable excellence. The two pictures
commemorative of victories of Aleibiades in
the Olympic games (about 416 n c.), at-
tributed both to Aglacphon and to a sup-
posed grandson of same name, were prob-
ably the work of his son Aristophon.—Pliny,
xxxv. 35, 36 [60]; Brunn, ii. 13,

AGNENI, EUGENIO, born at Sutri,
near Rome, Italy, in 1819. Pupil of F. Co-
ghetti in Rome, where he went in 1832,
When 18, he executed large paintings for
churches, and in 1847 was employed by

Pius 1X. to decorate the throne-room in the

Quirinal. He took part in the defence of
Rome in 1848, and fled to Savona, where he
aided Coghetti in frescoing the cathedral in
1849. He then dccorated the palaces of
Rocea, Solari, and Piuma, in Genoa, and in-

(vited by the architeet of the Louvre to con-

tribute to its decoration, went to Paris in
1852, but only a few months later proceeded
to London, where he was employed to dec-
orate the Queen’s room in Covent Gar-
den, and to paint a large picture of the
royal family. After the liberation of Italy
he settled in Florence ; in 1866 again served
as a volunteer under Garibaldi, and has,
since then, been oceupied with decorative
paintings in Florence. Besides his great
wall paintings, he has painted many genre
pictures, and biblical and allegorical scenes.

lery ; Pulling, 84; Portfolio (1877), 149 ; Work : Departed Spirits of Great Floren-
Art Journal (1850), 44 ; Stephens, English (tines protesting against the Foreign Inva-

Children, by Sir J. R.

AGES, THREE. Sec Three Ages.

AGGAS, ROBERT, born about 1619, died
in London in 1679. Tandscape and scene
painter, much employed by Charles IL A
landscape by him is preserved in the Painter-
Stainers’ Hall, London.

AGLAOPHON, Greek painter, of Thasos,
Ionic school, about 490 1. c. Chiefly noted

| sion, Musco Civico, Turin.—Meyer, Kiinst.
| Lex., 1. 124.

AGNES, ST., MARTYRDOM OF, Dome-
‘nichz'no, Bologna Gallery; canvas, H. 15 ft.
100, x 10 ft. 4 in. St Agnes, on a pile of
‘wood in an open court, is stabbed by an
excentioner with a poniard; at right, three
'women and a child look on with horror ; at
 left, the Prefect Sempronius, smrounded by
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AGNES

his guards; above, the Trinity, with a choir lery; Thunder Storm, Rainbow, Sunset,
of angels, to one of whom Christ gives the Pommersfelden Gallery ; Landscapes with
palm of martyrdom and a wreath for St. Ag- large Rock, Millstone on Sled, Dresden Gal-
nes. Painted for S. Agnesc, Bologna; car- lery; Ruins of Monument, Vienna Museumn ;
ried to Paris in 1796 ; returned
in 1815. Engraved by G. Aud-
ran; F. Rosaspina. — Landon,
Muscée, vi. PL 25; Pinac. di Bo-
logna, Pl 52; Laviee, 17.

AGNES, ST., MARTYRDOM
OF, Tintoretto, S. M. dell' Orto,
Venice; eanvas. Much injured
by restoration. —Ridolfi, Ma-
rav., ii. 186; Zanotto, Guida,
328,

AGNOLO, ANDRIA D.
See Sarto.

AGOBBIO, ODIRIGI DA
Sec Oderigi.

AGRASOT, JOAQUIN, born
at Orihuela, Spain, contempor-
ary. History painter; pupil of
Academy S. Carlos of Valeneia
and of Fr. Martinez. Works: A
Prestidigitator; La Feria de
Orihuela; Before the Bull IMight
(1880) ; Starting of the I’roces-
sion (1882); After TLunchcon
(1883) ; Fortuny’s Studio, J. H.
Stebbins, N. Y.; Monk and
Children, M. Graham, N. Y.—
La Tustracion (1880), i 291;
(1882), ii. 3; (1883), i. 259.

AGRICOLYA, CHRISTOPH
LUDWIG, Vborn in Ratisbon,
Nov. 5, 1667, dicd there, in
1719. Landscape and portrait
painter; German school.  Ie
was a constant traveller in Ger-
many, England, Holland, and
Frauce, but preferred to live in
Naples or Augsburg. He treat-
ed landscape in the classical style under Morning Dawn, Night, Rainbow, Land-
Poussin’s influcnee, and in his glowing at- scapes in Rain, Uftizi, Florence others in
mospheric effects resembles Claude. Works: Naples, Bologna, Turin, Gotha, I'mnkfort,
two Oriental Landscapes, Mountain View, Schwerin, and Breslan Galleries.—Kugler
Portrait of Himself, Brunswick Museum ; (Crowe), ii. 567 ; Meyer, Kinst. Lex., 1.
two Landscapes with Figures, Cassel Gal- 137.

Martyrdom of St. Agnes, Domenichino, Bologna Gallery
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AGRICOLA

AGRICOLA, EDUARD, born in Stuttgart,
in 1800. Landseape painter, pupil of Berlin
Academy ; studied afterwards in Italy,
where, at different times he spent eighteen
years, Finally settled in Carlsruhe. Works:
Waterfalls of Tivoli, Sicilian Landscapes,
Amalfi, Castel di Portici.—DMeyer, Kinst,
Lex., 1. 141.

AGRICOLA, FILIPPO, born at Urbino
in 1776, died in Rome in 1857. Subject
painter, pupil of Academy S. Luca, Rone,
of which he was director in 1843. His

Cresars in the background. Royal Academy,
1839 ; Turner Collection. Iingraved by A.
Willmore. Eteled by A. Brunet-Debaines
in Portfolio, 1878.—Hamerton, Life ; Cata-
logue National Gallery. )

AGUADOR DE SEVILLA., See Water
Carrier.

AHLBORN, AUGUST WILHELM JU-
LIUS, born in Hanover, Oct. 11, 1796, died
in Rome, Aug. 24, 1857. Landscape painter,
pupil of Berlin Academy, and of Wach ; after
1827 resided in Italy and painted Italian

Marius contemplating Ruins of Carthage, views in the classic style, thongh he occa-
for which he was awarded the first prize in sionally treated scenery in the Tyrol and
1812, is in the Academy S. Luca, where is| Northern Germany, as well as religious
also his last work, Assumption, acommissionxsubjects and portraits. Works: Vie‘y of
from Gregory XVI Other works: Holleiber, St. Peter’s seen from t‘he Vatican,
Family (1819), Dante and Beatrice, Petrarch ’ Grotta Ferrata on the Alban Hill, portraits
and Laura, Tasso and Eleonora, Herodias, | of Prinee Leopold of Dessan and of Bliicher,
Pygmalion, Madonna, Venus and Cupd, ;Castle at Potsdam; Villa Mondragone,
portraits of Crown Princess of Denmark |Bellevue Castle, near Berlin ; others in the

(1822), of Countess Pertieari, of the Poet
Monti and his Daughter.—DMeyer, Kiinst.
Lex,, i 139 ; Kunstblatt (1823), 87 ; (1843)
140.

AGRICOLA, KARL (Joseph Aloys), born
at Seckingen, Baden, Oect. 18, 1779, dicd
in Vienna in 1852, Miniature painter, made
his first studies in Carlsrnhe, then from
about 1798 at the Vienna Academy under
Figer, in whose mannered style he painted
to the last. His water colour miniatures,
whieh are more generally known than lis oil
paintings, found great favour in Viemma.
Works: Madonna, Vienna Museum ; Cupid
and Psyche, The Hours, Vienna Academy ;
St. Catharine, Cupid Hunting Butterflies,
Cupid Asleep.—Meycr, Kitinst. Lex., i. 139 ;
Andresen, iv. 1.

AGRIPPINA, LANDING OF, Joseph M.
W. Turner, National Gallery, Tondon ; can-
vas, H. 2 ft. 11 in. x 3 ft. 11in.  Agrippina,
motler of Caligula and widow of Germani-
cus, brought home in an urn the ashes of
her husband, who had died of poison at
Antioch. She landed at Brundusium (Tac.
An. iii. 1), but the picture represents Rome,
with the Triumphal Bridge and Palace of the

Castle of Charlottenburg ; View of Amalfi,
Royal DPalace, Berlin. — Meyer, Xiinst.
Lex., 1. 148 ; Rosenberg, Berlin Malersch.,
56.

AIGEN, IXARL, born in Olmiitz, Moravia,
in 1684, died in Vienna, Oct. 22, 1762,
Painter of altarpieces, genre, and landscapes ;
stndied probably in Vienna under P. von
Strudl ; member of Academy in 1754, and
superintended school of painting in 1750-
59.  Works: I'air outside a City Gate,
Kirmess, Vienna Muscum ; two winter land-
Iscapes, Harrach Gallery, Vienna.—Meyer,
Kimst. Lex., 1. 150.

AIGNER, JOSEF MATTHAUS, born in
Vieuna, Jan. 18, 1818. Portrait painter,
pupil of Amerling, and early acquired re-
putation. Being concerned in the revolu-
tionary movement of 1848, and sentenced
to death, he was pardoned at the intercession
of influential persons. His portraits of
Lenau, Grillparzer, ¥. Halm, Feuchtersleben,
' Betty Paoli, Rubinstein, Emperor Francis
Joseph, and Empress Elizabeth, are charac-
teristie, broadly treated and good in colour.
'—Brockhans, i. 274 ; Meyer, Kiinst. Lex.,
1i. 151 5 Miller, 7.
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AIGNIER, LOUIS AUGUSTE LAUR-
ENT, born in Toulon, Feb. 21, 1819, died
there, June 8, 1865. Landseape and wmarine
painter, pupil of K. Hcbert; sketched in
France and Spain.  Works in museuns of
Tonlon and Marseilles. —Meyer, Kiinst.
Lex., 1. 152,

AIKMAN, WILLIAM, Dborn at Cnirney,'

Forfarshire, Scotland, Oect. 24, 1682, died
in London, June 7, 1731, Pupil of Sir John
Medina ; studied in Rome in 1707 -10,
travelled in the Last, returned to Iklinburgh
in 1712, and practised portrait painting
with sueccess. In 1723 settled in London,
where he imitated manner of Kneller.  His
large, unfinished picture of the royal family
is in eollection of Duke of Devonshire ; por-
trait of himself in National Gallery, Edin-
burgh ; portrait of poet Thomson, Lyttelton
Gallery, Woreester; portrait of Duncan
Forbes (?), National Portrait Gallery, Lon-
don. Many of his works are engraved.—
Redgrave ; Meyer, Kinst. Lex., 1. 152
AINEMOLO. See .luiemolo.
AINMILLER, MAX EMANUEL, born
in Munich, Feb. 14, 1807, died there, Dec.
9, 1870. Painter of architecture and re-
viver of glass painting; pupil of the
.Munich Academy, afterwards concerned
in, and since 1844, director of the royul
manufactory of stained glass, which under
his supervision has produeed important
works for the cathedruls of Ratisbon, Co-
logne, and Speier, St. Paul's in London,
and the university chureh at Cambridge.
Hiy Gothic chureh interiors, which show a
thorough knowledge of architecture, are
somewhat liard and eold in colour, thouglh
well managed as to light and shade.  Works:
two interior views of Westminster Abbey,
Munich Gallery ; do., and others, National
Gallery, Berlin ; interiors of Church of our
Lady in Munich, St. Lawrence Church in

Nuremberg, St. Stephen's in Vien-
na, and Ratisbon and Ulm ecathe- M.
drals.—Allgem. d. Biogr., i. 166;
Meyer, Kiinst. Lex,, i. 154; Kunst-Chronik,
vi. 41 ; Brockhaus, 1. 277.

NIER

AIVASOVSKI, IVAN CONSTANTINO-
VICH, born at Feodosia, Crimea, July 7,
1817.  Marine painter, pupil of the St.
Petershburg Academy, from 1833, and of
Philippe Tanueur after the latter’s arrival
there in 1835. I'rom 1837 ke studied inde-
pendently from nature, and in the smume
year exhibited six pictures which attraeted
the attention of the Tmperor, who enabled
him to travel in the Crimen and Mingrelin
He went in 1840 to Ituly, where he painted,
especially in Naples, his first successful pict-
ures, and after having visited Holland,
Ingland, and Spain, returned to Russia in
1844, was made member of the St Peters-
burg Academy, and executed for the Iim-
peror several views on the Gulf of Finland.
In 1845 he made a tour through Southern
Russia and Turkey, and then settled in his
native town. In 1847 56 he exhibited a
great number of pictures in Rnssia; went
to Paris in 1856 and painted there 25 pict-
ures during the following winter, Medals :
Paris, 3d elass, 1843 ; L. of Honour, 1857.
Works : View of Kertseh (1846, Sunrise
on the Black Sea (1850), Creation, Deluge
(1865), und others, Hermitage, St. Peters-
burg; Sea Fights nt Revel, Wiborg, and
Tehesme, Wreck of the Frigate Ingerman-
land, Peter the Great at Krassmnja Gorks,
Winter Palace, ib.; View of Constantinople,
Calin Sea, Nuples by Moonlight, Academy,
ib.; Solar Eelipse, Geograplical Society, ib.;
Veniee, Storm, two Moonlight Views, Ex-
change, ib.; Lighted Castle on the Sea,
Peterhiof ; Calm Sea by Moonlight, thiree
Storms at Sea, Monastery of St George,
Moscow Museum.—Meyer, Kiinst. Lex,, 1
156 ; Miiller, 8.

AJAX, anecient pieture.
LPancenus, Parrhasius, Tonanthes,

See Apollodorus,
Timomach-
us,

AKIMOFF, IVAN AKIMOYVICH, born
in St. Petersburg, May 22, 1754, died May
15, 1814. History puinter, pupil of the
St. Petersburg Aendemy ; studied after-
wards in Bologna nnd Rome, where he
copied chiefly Domenichino and the Carrae-
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ALAMANNO

ci.  In Rome he was under the influence of

lunder Henry IV., Meeting of the States Gen-

P. Batoni, but later took Guercino for his oml in 1328, do. in 1614, Reading of the Will

model.  After his return to Russia le was
made member of the Academy, where the
entire instruction in painting was soon en-
trusted to his guidance. His talent has
been greatly overrated Ly his contempo-
raries. Works: Prometheus making a
Statue, Hercules on the Pyre, St. Petersburg
Academy ; Resurrection, Assumption, The

Archangel, Alexander-Nevski Monastery. — |

Meyer, Kunst. Lex., i. 163.

ALAMANNO or ALEMANNO, GIOVAN-
NI or ZUANE. See Anfonio da Murano.

ALAMANNO, PIETRO, 2d half of 15th
century. Venetian school; a mannered imi-
tator of his master, Carlo Crivelli, alike de-
void of power as a draughtsman and as a
colourist. His style is a mixture of that of
Crivelli and of Girolamo da Camerino, or in
other words of the Lombardo-Venetian and
the Umbro-Paduan schools. Examples in
churches at Ascoli: Madonna and Saints
(1489), S. M. della Caritd ; do., Library of
the Seminary ; do., S. Gmcomo Apostolo.—
C. & C, N. Italy, i. 98; Meyer, Kiinst.
Lex., 1. 264 ; Burckhardt, 592.

ALAUX, JEAN, called le Romain, born
in Bordeaux, Jan. 15, 1786, died in Paris,
March 2, 1864. History pamtel pupil of
Vincent and Gnérin; won in 1815 the
grand prix de Rome, and resided in that
city five years. After the restoration of the
Bourbons, executed many pictures for
churclies, and decorated the new rooms in
the Louvre; and under Louis Philippe
painted much for the new Musenm at Ver-
sailles. He was director of the Freunch

Aecademy in Rome in 1846-53; became

mewnber of the Institute in 1851 ; Legion of
Honour in 1841. 'Works : Pandora brought
from Heaven by Mercury (1824), ceiling of
palace of St. Cloud (destroyed in 1870);

' of Louis XIV. (1850), Presentation of Poussin
to Louis XIIL, ete., altogether 29, Versailles
Museum.—DMeyer, Kiinst. Lex., 1. 166 ; Art
Journal (1864), 215; Kunstblatt (1833),
224 ; (1837), 187 ; (1838), 115 ; (1841), 203.

ALBA. See Macrino d'Alba.

ALBANI (Albano), FRANCESCO, bLorn
in Bologna,
March 17,
1578, died
there, Oct. 4,
1660. Bolog-
nese school.
Son of Agos-
tino Albani, a
silkmerchant;
pupil of Denis
Calvaert at
same time
with Guido
Reni, whom he followed to the school of the
Carracei.  After painting in Bologna he ac-

‘companied Guido tc Rome (1607-8), where

he was engaged to finish the frescos in S.
Giacomo degli Spagnuoli, begun by Anni-
bale Carracei. This made liis reputation, and
bronght him many commissions. He loved
to pfunt mythological subjeets, in which he
could introduee goddesses, nymphs, and
loves in smiling landseapes ; and as he rep-.
resented them genemlly on small canvases
he was called the Anacreon of painting. He
had a villa delightfully situated, and a bean-
tiful wife and twelve ehildren, who are said
to have served as his models. At Rome and
in Bologna, as teacher and painter, he be-
came the rival of Guido, whose disciples
affected to despise his style as effeminate.
Albani’s large works from sacred bhistory
show that he was capable of a nobler style
than he generally attained. Tour of these

Burial of our Lord, Notre Dame de Loretto, |are in the Bologna Gallery. Albani executed

Paris ; Poussin and allegorical figures, ceil-|

frescos in the Palazzo Verospi (Torlonia), and

ing, Lonvre; Battle of Villaviciasa (1836), in the church of 8. M. della Pace, Rome ; and

do. of Denain, Conquest of Valenciennes
(1837), Assembly of Notables in Rouen

in the Giustiniani Villa, Bassano.

Other
works are : Ixpulsion from Paradise, Lord

0



ALBERTI

Wensleydale, London;

Repose in Egypt, ! (he secms to have Leen elosely ullied.—

Dresden Gallery; do., Ulh?l IFlorence ; Holy \Ie)er Kiinst. Lex., i. 216 ; Vasari, ed. Mil.,
Family, Palazzo Pitti, Florence ; The Four ! vii. 61.

Flements, Turin Gallery ; do., Palazzo Bor-

ghese, Rome ; Aununcintion (2), Venus and  OTTO, born in
; Floreuce,
Cupids Disarmed, Mars and Nymphs, Salma- |13, 1474, died
cis and Hermapliroditus, Lot aud his Daugh-  there,

Adonis, Venus and Vulean, Toilette of Venus,

ters, Hersi-

lia separat-

ing Romu- Ké .1
lus and Re-

mus, Holy ’ w

Family, Louvre, Paris.—Malvasia, ii. 149;

“selli, in whose

Lanzi, iii. 89; Meyer, Kiinst. Lex., i. 171 3

Amorini, Vita, ete. (1837); Burckhardt, 764,
770, 7853, 791, 801 ; Ch. Blaue, Fcole bolo-
naise ; Dohme, 2iii.

ALBERTI, ALESSANDRO, born at Borgo
S. Sepolero, Maly, March 9, 1531, died in
Rome, July 10, 1596. Son of the architect
and sculptor Alberto A.; pupil of oune Gas-
pero di Silvestro of Perugia; went to Rome
in 1556, He was employed by several

Italian princes, and painted for churches

and palaces in Naples and in Rome. Highly
esteemed as a fresco-painter.—Meyer, Kinst.

Lex., 1. 204.
ALBERTI, ANTONIO. See .intonio da
Ferrara.

ALBERTI, GIUSEPPE, born at Cavalese,
Tyrol, in 1664, die:l there in 1730, Studied
medicine at Padua, but gave it up for archi-
tecture and painting, which latter he studied
in Venice under Liberi, and then iu Rome.
On his return in 1682, he settled in Trent,
built there the Crucifix Chapel in the Cathe-
dral, and became a priest.  Afterwards he
painted a number of religious pietures, vis-
ited Rome a second time, and is s1id to have
stayed there nearly twenty years.—Meyer,
Kinst. Lex., 1. 217.

ALBERTI, MICHELE, tlourished at Flor-
ence 2d half of 16th century. Tlorentine
school, pupil of Daniele da Volterra. Did
uot belong to the Alberti family of Borgo
S. Sepolero.  He painted in Rome frescos
after drawings by his master, with whom

ALBERTINELLI (Bertinelli), MARI-

Oct.

Nov. 5,
1515. Floren-
tine school, son
of Biagio di Bin-
do and scholar
of Cosimo IRo-

studio he con-
tracted an inti- \
mate friendship with Fra Bartolonuneo, of
whom he beeame the associate and most sue-
cessful imitator. They worked together from
before 1490 (when both left Roselli's studio),
until 1499, Albertinelli's Christ appearing
to the Magdalen, Louvre, shows his first
manner, under inthience of Cosimo Roselli.
After 1500 he completed the fresco of the
Last Judgment in S. M. Nuova, Florenee,
left unfinished (Oct., 1499) by Fra Bartolom-
meo, whose coutinued intluence after their
separation is manifest in the famous Iisita-
tion, in the Uthzi. Other works by Alberti-

"nelli of high merit are a /{oly Family (1503-

6), Paluzzo Ditti, Florence ; a fresco of the
Crucifixion (1506), Florentine Certosa ; and a
Madonna with Saints (1506), Lousre. These
pictures belong to the best period of the
painter, who afterwards wasted mneh time
in experimenting on vehicles for oil paint-
ing, aud took many pupils, among whom
were Bugiardini, Fraueia Bigio, Innoeenzo
da Tmoly, and Poutormo. Tn 1504, after a
separation of nine years, Albertinelli again
beeame the associate of 1ra Bartolommeo,

‘and traces of his hand are perceptible in

the Frate's altarpiece in 8. Romano, Lucea,
the lower part of his Assumption, Berlin,
and in his Nativity, Saltocchio, near Lueca.
Among his works of this period are: Ma-
donna (1509), Fitzwilliam Museun, Cam-
bridge; Anuneiation (1 510), Lrinity (1510 ’),
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and Madonna with Saints (1510 ?), Floreuee |

In 1512, the two painters again

Academy. :

separated and divided the profits of their
common workshop. The Adam and Eve and |
the Sacrifice of Abraham at Castle How-
ard were painted by Albertinelli, after this|
year, during which he for a short time gave
up painting and kept a tavern near the Porta
San Gallo, Florence. Other works of his late
period are the Annunciation (1513 ?), Munich
Gallery, and a triptych, Poldi Collection,
Milan, which has beeu attributed both to
Raphael and to Fra Bartolommeo. Alberti-
nelli’s last work was the Marriage of St. Cath-
arine at Viterbo, begun by the Frate for
the church of 8. Silvestro.—C. & C., Italy,
iil. 484 ; Meyer, Kunst. Lex., 218; Vasari,
ed. Mil,, iv. 217; Lermolieff, 87, 227; Mar-
chesi, ii. 12; Liibke, Geseh. ital. Mal., ii.
171.

ALBRECHT, BALTHASAR AUGUSTIN,
born in Berg on Lake Starnberg, Bavaria, in |
1687, died in Munich, Aug. 1, 1765. Hlstmy
and allegory paiuter, German sehool ; pupil
of N. G. Stuber, studied in Venice and Rome,
returned to Munich in 1719, and beeame
court painter. His groups of children in
the Sechleissheim Gallery are very attractive.
'\Iany of his religious pictures are to be found |
in Bavarian churcheq Works : Children
playing, Vintage, Allegory of Painting, do.
of Sculpture, portrait of Sculptor Straub,
portrait of himself painting the Muses on
Parnassus, Schleissheim Gallery. — Meyer,
Kiunst. Lex., 1. 234,

ALBRIER, JOSEPH, born in Paris, Oet.
4, 1791, died there in Mareh, 1863. His- |
tory pamter pupil and follower of Reg-
nault. Imitated Greuze’s pictures so elosely
as to deceive many amateurs, Works : Nar-
cissus, Cyparissus changed into a Cypress,
Amyntas delivering Sylvm. (1822), Daphms
and Chloé, Lounis XIV. and De la Valliére
(1828), Two Scenes from Life of Frederie
the Great, Meeting of the Chapter of the
Golden Fleece, Versailles Gallery.—Meyer,
Kunst. Lex.,, i 236; Lejeune, i. 286,
iil. 5

ATLCIMACHUS, Greek painter, probably
about time of Alexander the Great. Painted

| portrait of Dioxyppus the athlete, after he had

received a prize at Olympia.—Pliny, xxxv. 40
[139].

ALCOTT, MAY (Mme. Ernest Nierker),
born in Conecord, Mass., in 1840, died in
1879. Genre painter, studied in Sehool of
Design, Boston, in Krug’s studio, Paris, and
under Miuller. Professional life spent in
Boston, Liondon, and Paris. Her copies in
oil and water-colour of Turner’s pictures are
given to the pupils of the South Kensington
school, to work from. She also painted still-
life subjects, and flower panels.

ALDEGREVER, HEINRICH, born at

Soest or Pa-

derborn in
1502, died
probably in

1558, Ger-
man school ;
chiefly known
as an engrav-
er, and omne
of the most
aecomplished
of the so-
called ¢ Little
Masters.” His
rare oil paintings are hard and dry, the flesh
of a leathery brown hue. Works: Christ
erowned with Thorns (1529), Prague Gallery;
Philip von Waldeck (1535), Breslau Gallery;
Magdalen Wittig (1541), Brunswick Mnseum;
Male portrait (1551) Berlin Musenm ; do.

(1544), Liechtenstein Gal-
AW

lery, Vienna; Anabaptist
David Joris, Basle Muse-
um,—Scott, Little Masters,

‘88 ; Meyer, Kiinst. Lex., i. 239 ; Broekhaus,

i. 363 ; Keane, Early Masters, 181 Allgem.
a. Blo,q, 1. 325.

ALDENRATH, HEINRICH JACOB, born
in Liubeck, Feb, 17, 1775, died in Ham-
burg, Feb. 25,1844, Portrait and miniature
paiuter, German school ; pupil of Joh. Jak.
Tiselibein, and at Litbeek of Friedrich Karl

W
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Groger, Ins friend and associate, with whom
he frequented the Berlin Academy ; studied
in Dresden and Paris, and lived in Liibeck,
Kiel, Copenhagen, and Hamburg, where the
two settled in 1814, after the conclusion of
peace.—Meyer, Kunst. Lex.,, i. 254.

ALENI, TOMMASOQO, tlourished in 1500-
1515. Lombardo-Cremonese school. Some-
times called Il Fadino. Several of his pict-
ures exist: Madonua, Bignami Collection,
Casal Maggiore ; Nativity (1515), Municipio,
Cremona, a manifest though weak imitation
of Perugino ; and St. Peter and St. Anthony,
Calvaleabd Collection, Cremona.—C. & C,,
N. Italy, ii. 449 ; Mever, Kinst. Lex., 1. 266,

ALESIO (Allecio), MATTEO PEREZ
DE, born in Rowme about 1547, died about
1600 (?). Italo-Spanish school, called also
Matteo da Leecio. Said to have formed him-
self in the school of Michelangelo and after
Salviati. Went to Malta, returned to Rome
before 1582, and scttled in Seville, Spain, in
1583. He at once gained reputation, and
was extensively employed in painting for
churches frescos of colossal size, the fond-
ness for whicl was a peculiar feature of this
artist. According to Baglione le afterwards
went to the West Indies and, after having
accumnlated wealth, died there in poverty.
The rveport of his return to Rome lacks foun-
dation.— Meyer, Kiinst. Lex, i. 271; Pong,
Viage, ix. 25 ; Cean Bermudez, v, 75,

ALESSANDRO VERONESE. See Twrchi,
Alessandro.

ALEXANDER OF ATHENS. Name in-
seribed on one of four marble slabs, in Royal
Museum at Naples, found at Resina on slope
of Vesuvius. All decorated with outline
drawings in red; the one bearing name of
Alexander represents a group of five women
whose names also are given.—Corp. Inser.
Gr., 5863.

ALEXANDER ENTERING BABYLON,
Charles Lebrun, Louvre, Paris ; canvas, H. 14
ft.9 in. x 23 ft. Alexander, a sceptre in one
hand, and a sword in the otber, is stand-
ing in & chariot drawn by two richly ca-
parisoned eleplants, forming part of a tri-

jumphial procession ; in front, an officer gives
orders to slaves benring n golden vase on n
[litter ; in background, the walls and build-
. ings of Babylon, crowded with people. Series
of History of Alexander. Engraved by G.
Audran (1675).—Landon, Musée, x. I’l.' 6Y
Filhol, ii. L. 91; Villot, Cat. Louvre.

ALEXANDER AND DIOGENES, Sir
E. Landseer, National Gallery, London; can-
vag, H. 3 ft. Tin. x 4 ft. 8 in.  EFight dogs
: grouped to illnstrate the interview at Corinth
between Alexander and the Greck eynie,
when the latter requested the conqueror to
stand out of lis sunshine.  Royal Academy,
1548 ; bequenthed by Jacolb Bell in 1859
Engraved by Thos. Landsecr.—Catalogue
National Gallery ; Stepliens, 91.

ALEXANDER AND FFAMILY O1" DA-
RIUS. See Darius, Family of.

ALEXANDER THE GREAT, ancient
picture.  See Antiphilus, Apelles, Nuias,
Philorenns, Prologenes.

ALEXANDER, HENRY, born
I'rancisco, Cahifornia, in 1860,
painter ; studied seven years in Munich un-
der Loeffts and Lindensehmidt.  Exhibited
first in Munich in 1879. Studio in New
York. Works: Sunday Morming (T. B.
Clarke, N. Y.).

ALEXANDER, HISTORY OF, Charles
Lebrun, Louvre, Paris; five pictures, viz.: Pas-
sage of the Granicns, Battle of Arbela, Tent of
Darins, Alerander and Porus, Alerawder en-
tering Babylon.  Ordered by Louis XIV. in
1660 for reproduction in Gobclin tapestry;
painted in 1661-68.  They were engraved by
(i. Audran, who also cngraved, after Le
Brun's design, a sixth subject, Porus in Bat-
tle, which was never painted.—Villot, Cata-
logue Louvre.

ALEXANDER AND PORUS, Charles

- Lebrun, Louvre, Paris; canvas, H. 151t 5
i, x 41 ft. 4 in,  King Porus having been de-
feated on the banks of the Hydaspes, Indin,
'was earried a prisoner before Alexnnder,
[ who asked liim how he wished to be treated.
¢ Like n king,” replied Porus (Plutarch,
(Alex,, 1x.). Alexander on horseback, attended

in San
Genre
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ALEXANDER

by his principal officers, extends his hand| ALFANI, DOMENICO, born in Perﬁgia
to Porns, who, wounded, is sustained by |in 1483 (?), died after 1553. Umbrian school,

three soldiers; in background, the battle-
field. Series of History of Alexander. En-
graved by G. Audran (1678), D. Bertaux.—
Landon, Musée, ix. PL 21-23; Filhol, iv. PL
265 ; Villot, Catalogue Louvre.

ALEXANDER AND ROXANA,
RIAGE OF. See Aétion.

ALEXANDER IN TENT OF DARIUS.
See Darius, Tent of.

ALEXANDER AT TOMB OF ACHII-
LES, Raphael, Camera della Segnatura, Vati-
can; picture in grisaille, under the Parnas-
sus, at left. Alexander the Great, at right,
orders a bearded man to place the poems of
Homer in the sarcophagus, the lid of which is
raised by a youth ; at each side, six soldiers.
Painted in 1511, Engraved Dby Mare An-
{ouio, and others.—Passavant, i. 119.

ALEXEJEFF, FEODOR JAKOVLE-
VICH, born in St. Petersburg in 1753, died
there in 1824. Architecture and perspective
painter; pupil of St. Petersburg Academy,
by which he was sent to Italy. At first
painted flowers and fruits, but in Venice,
where he mrived in 1774, devoted himself
to perspective painting under Gaspari and
Giuseppe Moretti.  After his return he was
official painter of decorations in 1779-87.
In 1795 he went to Southern Russia to
paint scenes visited by Catharine IL on her
tour in 1787. TUnder Paul I Lic was em-
ployed on decorative works. In 1803 he
became professor at the Academy. Works
in Moscow Museum.—DMeyer, Kiumnst. Lex.,
1. 287.

ALEXEJEFF, NIKOLAI MICHAILO-
VICH, born in 1815. History, genre, and
portrait painter, pupil of Stupin. In 1836-
40 he was at the hLead of the school at
Arsames, Government of Nizhni-Novgorod,
founded there by lis relative Stupin in the
beginning of the century. Works: Egyp-
tians in Red Sea, Healing the Blind, Healing
the Leper, Marriage at Cana, Clrist rescu-
ing Peter, Isaac Cathedral, St. Petersburg.—
Meyer, Kinst. Lex,, i. 288,

MAR-

son of Paris Pandari Alfani, goldsmith and
|architect; pupil of Perugino at same time
with Raphael, who became his intimate
friend. . Raphael invited him to Rome, but
Domenico preferred to remain in Perugia,
where he acted as Raphael's agent, and was
repaid by an occasional sketch. He became
a registered master in Perugia in 1510. In
1520 he legitimized his natural son Orazio
and took him into partnership, after which
they worked together. Domenico’s earliest
production is a Holy Family (1510), Peru-
gia Gallery, painted after a drawing by
Raphael.  His Madonna and Saints, dated

1518, in the Collegio Gregoriano, Perugia,
is thorouglly Raphaelesque. The Madonna
with two Angels (1521), in the Cathedral of
Citta della Pieve, is painted in the same
style, but the Madonna and Saints of 1524,
‘in the Perugin Gallery, shows a change
{from the Umbrian manner of his earlier
‘works to the bold treatment of the later
Florentines. This change is more marked
'in 2 Madonna and Saints of 1532 in S. Griuli-
‘ ano, Perugia.
In 1553 he
I ALFANI painted, with
Orazio, a Cruci-
fixion, in S. Francesco, Perugia—C. & C.
Italy, il 364 ; Vasari, ed. Mil, iii. 622
| Meyer, Kinst. Lex., 1. 291; Burckhardt,
575; Ch. Blane, Ecole ombrienne.
ALFANI, ORAZIO, born in Perugia about
1510, died in Rome in 1583. TUmbrian
school, son and pupil of Domenico Alfani,
whom he frequently assisted. He was the
first president of the Academy of Perugia,
and many pictures there are attributed to
| iim, such as a Nativity and a Holy Family.
The one certain work by this artist is the
Crucifixion with SS. Jerome and Apollonia
{which he assisted his father in painting
[(1553), or finished after his death.—C. & C.,
Italy, iii. 365 ; Vasari, ed. Le Mon., iii. 624;
Ch. Blane, Ecole ombrienne ; Meyer, Kiinst.
Lex,, 1. 293 ; Burckhardt, 575, 652,
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ALFARO

ALFARO Y GAMEZ, Don JUAN, born
in 1640 in Cordova, died in Madrid in 1680.
Spanish sehool ; pupil of Antonio del Cas-!
tillo and of Velasquez, whose portraits he
learned to imitate. Also an engraver and
writer, both of poetry and prose. Works:'
Assumption (1668), Museo Naeional; An-'
tonio da Solis, portrait, D. Valentin Car-;
derera, Madrid.—Curtis, 328 ; Stirling, 809;
Meyer, Kiinst. Lex., i. 295. [

ALGERIAN FALCONER, Eungéne Fro-|
mentin, Albert Speneer, New York. In the
foreground, an Arab horseman, riding at full
gallop, holds a faleon perched upon his
wrist, as high above his head as his arm will
streteh.  His whole action is full of intense
energy, and the speed of his horse is shown!
by the sand whirling around him. In the
baekground are indications of other mounted
figures, Salon, 1863. Etehed by Flameng ;
Lionel. Several replieas.

ALIBERTI, GIANCARLO, Lorn at Asti, .
Piedmont, in 1680, died albout 1740. One
of the many skilful masters of the 18th
century, who excelled in the exeeution
of those extensive, quiekly-painted fres-
coes, termed maechinose by the Italians.
His style was a mixture of Roman and
Bolognese art, showing the influences of
Maratta and the sehool of the Carrac-
ci, with a leaning towards Correggio.
He {frescoed chureches in Asti, Pavia, and
other Italian eities.—Meyer, Kiinst. Lex., i.
312.

ALIBRANDI, GIROLAMO, of Messina,
Lorn about 1470, died in 1524; but De
Marzo thinks Lim the painter of an Epipl-
any in the ehureh of Venetico, Sieily, dated
1532. Neapolitan school ; studied several
vears in Veniee and afterward in Milan with
Leonardo da Vincl. Returned to Sieily in
1514, and painted in Messina ; ealled some-
times the Raphael of Messina. Most im-
portant of lis works is u DPresentation in
the Temple, dated 1519, in San Nieceold,
Messina., Style a mixture of the Lcouard-l
esque and Ferrarese.—Meyer, Kiinst. Lex.,
i. 312; C. & C., N. Italy, ii. 116. [

ALIENSE, born in Greek island of Milo
in 1556 (?), died in Venice in 1629. Real
name Antonio
Vassilaechi.
Venetian
sehool ; pupil
of P’aclo Ver-
onese, who
dismissed
him, Ridolfi
BAYS, Ol AC-
count of jeal-
ousy at his /
wonderful progress.  Aliense then applied
himsell to the study of the works of Tin-
toretto, and soon acquired a style whiel,
for strength and boldness of design, and
vigor of eolonriug approached the best pro-
ductions of that master. He won a great
reputation, was patronizedl by the doge
and nobility of Venice, and was iuvited
to their respective courts by Philip IL of
Spain, and by Sigismund 1IL of Toland.
But Le preferred to remain in Venice, where
he lived in great state, and executed many
works for publie buildings and churelies.
In the Palazzo Ducale are his Adoration of
the MMagi, Coronation of Baldwin Emperor
of Constantinople, the Doge Ordelasso Fali-
ero at the Capture of Zara, and other large
pictures ; and in S. Apostoli are his Sacri-
fiees of Abraliam and Cain and Abel. Ex-
amples of his work are also in S. Giovanni
del Rialto, S. Giovanni del Tempio, S. Teon-
ardo, S. Giovanni Evangelista, S. Zaccheria,
S. Domenieo & Castello, S. Paterniano, S.

. Chiara S. Procolo, S. Vi-

L’ Alienscs f: tale, and tho Frari, Ven-
iee, and in 8. Pictro de’ Casinensi, Perugia.
—Ch. Blane, Eeole vénitienne ; Burckhardt,

745, T50, 753, 754 ; Sansovino, Venetin illus-

trata, 271.

ALIGNY, CLAUDE FRAN(OIS THIEO-
DORE CARUELLE I, born at Chaumes,
Niovre, Feb. 6, 1798, died in Lyons, Feb. 25,
1871. Landscape painter, pupil of Regnault
and Watelet ; treated landscapes in the his-
torical style, and attained great distinetion
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ALIMPI

as a follower of the so-called classical school
under the influence of Ingres. He made
lis studies chiefly after Italian scencry, vis-
ited Greece and painted several views of the
Acropolis and around Athens. His color
wants truth and life, and his handling is
hard and unsympathetic. Works: Daphnis
and Chloé (1822) ; Murder of the Druids
(1831) ; Prometheus (1837), Luxembourg

settled at Edinburgh in 1792. His illustra-
tions to some of Burns’ poems, and to Al
lan Ramsay’s Gentle Shepherd, which he
'engraved in aquatint, and his pictures of
the Highland Dance, the Scotch Wedding,
and thie Repentance Stool, met with deserved
success, and show him fo be the worthy
forerunner of Wilkie. His portraits, one of
whicl, that of Sir William Hamilton (1775),

Museum; Hay Harvest (1839); Landscapc‘now in the National Portrait Gallery, are
with praying Monk (1839), Rennes Museum ; ' chiefly remarkable for a strong, homely re-
View near Naples, and two other Landscapes, | semblance. He was Master of the Academy
Nantes Museum ; Defeat of Du Guesclin 'of Arts, Edinburgh, during the last ten
(1840), Versailles Museum ; Hercules fight- years of his life. —Cunningham ; Redgrave ;

ing the Hydra (1842), Carcassone Museum ;
Bacchus with Nymphs (1852), Bordeaux Mu-
seum ; Christ at Emmaus (1837), Besan¢on
Museum ; Good Samaritan, Amiens Museum.
—DMeyer, Kiinst. Lex, i. 313 ; Kunstblatt
(1835), 172; (1837), 190 ; (1839), 218 ; Cle-
ment, Ltudes, 383; Athenmum (1871), i
342

ALIMPI (Olimpi),
probably in Kiev, said to have died in 1114.
The carliest Russian painter of altarpieces
whose name has been handed down to us.
He learned his art from the Byzantine
painters, who about 1084 decorated the
great church in the cave-monastery at Kiev.
In 1087 he entered that monastery as a
mouk, and is revered as a saint in Russia;
supcrnatural power is attributed to his pie-
tures, with whose origin is connected many
pious legends. Madonna, Uspenski Church,
Moscow.—DMeyer, Kiinst. Lex,, i. 314,

ALLADIO. Sce Macrino d’Alba.

ALLAN, DAVID, born at Alloa, near
Edinburgh, Feb. 13, 1744, died near Fdin-
burgh, Aug. 6, 1796. After studying at
Glasgow in Foulis’ Academy, and in Rome
(1764-79), where he gained a gold medal
from the Academy of St. Luke for his Origin

of Painting (1773), he returned to London

with four humorous sketches of the Roman
Carnival, which won for him the surname of
the Scottish Hogarth. His fame depends,

11th century, born

Seguier.

ALLAN, Sir WILLIAM, born in Edin-
burgh in 1782,
died there, Feb.
23, 1850. Ap-
prenticed to a
coach painter;
student at Trus-
tee’'s Academy,
Edinburgh, and
at Royal Acad-
emy, London,
where he exhib-
ited his Gipsy
Boy in 1803. Failing to meet with success
in Londoun, he went, in 1805, fo Russia, and
spent ten years, much of the time in travel,
visiting Circassia, Tartary, and Turkey. In
1814 le returned home with many costume
and landscape studies which he utilized in
his pictures of Circassian Slaves, Prisoners
on the Road to Siberia, and Tartar Robbers,
the last now in the National Gallery, works
in a measure attractive through local colour;
but in historical subjects, which he next
attempted, he was totally wanting. The
Murder of Archbishop Sharp, the Death of
.the Regent Murray, and the Abdication of
Mary Quecn of Scots, all prove that he was
a poor draughtsman and a weak colourist.
Nevertheless, the last named of tliese pie-
tures brought him 800 guineas (1825), and

howeYer, ‘mther upon the genre pieces of hie reccived many honours. He became
Scottish life which he painted after he had A. R. A, in 1825, R. A. in 1835, President
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ALLEGRAIN

of the Royal Scottish Aeademy in 1838-50,
limner to the Queen in Scotland in 1841, and
in 1842 he was knighted. In the following
year Sir William exhibited tho Battle of
Waterloo, now at Apsley House. In 1844
he agnin went to St. Petersburg, to paint
Peter the Great at Saardam, now in the
Winter Palace. He was engaged at the
time of his death upon a picture of the lat-
tle of Bannockburn. His best portrait is
that of Sir Walter Scott (1832), now in the
National Portrait Gallery.—Sandby, ii. 152 ;
Cataloguc National Gallery; Art Journal
(1849), 109 ; (1850), 100.

ALLEGRAIN, ETIENNE, born in Paris
in March, 1644, died there, April 1, 1736.
French school 5 was a good landscape paint-
er in the style of Poussin and Fraucisque
Millet ; beeame court painter to Louis XIV.,
and associate of the Academy in 1677, Also
an engraver. Works: two landscapes in
the Louvre ; seven landscapes at Versailles ;
Moses in the Bulrushes, Hermitage ; pict-
ures in the museums of Dijon, Alencon,
Tours, and Versailles.—Villot, Catalogue
Louvre ; Lejeunc, i. 354 ; iii. 291; Mecyer,
Kiwst, Lex., 1. 332. )

ALLEGRETTO NUCCI, or DI NUZIO,
born in Fabriano in 1306, died in 1385.
Uinbro-Florentine school ; appears on regis-
ter of guild of St. Luke, Florence, in 1346.
Earliest pictnre bearing his name is the
Madonna with Saints, dated 1365, in the
Museo Cristiano of the Vatican. In 1368
he finished the Madonna with Saints in the
Sacristy of Macerata Cathedral, and in 1372
tho Madonna enthroned, collection of Signor
Fornan, Fabriano. Other works : Madonna,
and Crucifixion, Berlin Muscun. His draw-
ing is precise, his colonring clear and rosy,
his figures slender, with pretty faces; in-
deed, his style lacks the simplicity and dig-
nity characteristic of Giotto and his follow-
ers.—C. & C,, HMaly, ii. 193 ; Meyer, Kiinst.
Lex., 1. 334 ; Vasari, ed. Le Mon., iv. 161 ;
ed. Mil., iii. 16, 22 ; Burckhardt, 555 ; Cibo,
Seunola Umbra (Rome, 1872), 50.

ALLEGRI, ANTONIO. See Correggio,

emy.—Vasari, ed. Mil, iv.

ALLEGRI, POMPONIO, born in Cor-
reggrio, Sept. 3, 1521, died in Parma about
1593. Lombard school ; son of Antonio
Allegri, called Correggin, who died when
Pomponio was twelve years old; education
completed by his grandfather; but some
think ho was taught later by Rondani. Es.
tablished himself in Parina and won a fair
reputation.  Decorated  the Cappella del
Popolo in the Duomo, Parma, in 156062,
with frescos, some of whiell still exist.
Several pictures by him in the Parma Acad-
122 Lanz, ii.
396G ; Meyer, Kinst, Lex., i. 481 Burck-
hardt, 701.

ALLEMAND, LOUIS HECTOR FRAN-
(OIS, born in Lyons, Aug. 5, 1809, Land-
scape painter; brought up a merchant,
Le first turned his attention to art when
thirty years old; studied nature around
Lyous and in Dauphlné and afterwards
Ruisdael, Hobbema, and Clande Lorrain in
the galleries of France, Fngland, and Hol-
land.  Belongs to the uew realistic school
of landscape painting in France. Works:
Wood-Border, Road near Pond, Sunset,

Morning on the Rhone, Waterfall of the

Gier, two landscapes, Lyons Museum ; do.,
Nimes Museum.—Meyer, Kinst. Lex., i
484.

ALLEMAND, FRITZ and SIGMUND L.
Sce L’ Allemand.

ALLEN, THOMAS, born in St. Louis,
Missouri, in 1849,  Pupil of Prof. Ducker
in Disscldorf, later studied threo yecars in
France, Iixhibited first at National Acad-
emy in 1876 ; also exhibits in Paris.  Eleceted
A N. AL in 1884, Studio in Boston. Works :
Maplehurst at Noon (T. B. Clarke, N. Y.).

ALLINGHAM, HELEN PATERSON,
born near DBurton-on-Treunt, England, in
1848. Genre painter, water colours; pupil
of School of Design, Birmingham, and of
Royal Academy, London, in 1867. In 1868
sketched in Italy two months, and on return
to Fngland drew on wood for illustrated
periodicals. Exhilited at Royal Academy
in 1874, under name of Helen Paterson,



ALLONGE

The Milkmaid and Wait for Me. In August, |of a youngnan, Hermitage, St. Petersburg ;
1874, married Wm. Allingham, the poet. | Bonaventura Family, Bianca Capello, Berlin

Associate of Society of Painters in Water
Colours in 1875. Works : Young Custom-
ers (1875) ; Spring Days (1876) ; The Old
Men’s Gardens, Clhelsea Hospital.  She
painted many water colour portraits of Car-
lyle in his last years.—Portfolio (1878), 33 ;
Art Journal (1882), 7.

ALLONGE, AUGUSTE, born in Paris,
March 19, 1833. Tandscape painter, pupil
of Fcole des Beaux Arts in 1852, and of
L. Cogniet. First distingnished himself
in 1855 by charcoal drawings of French
scenes. His oils arc rare, and less remark-
able than his charcoals. Works: Solitude,
Fountain of Sta. Barbara, Path to the Foun-
tain, Brook near Creux, Marsh near Moulin
Frou (1876) ; View in the Park of Plombiéres
(1875) ; Autumn Morning (1873) ; The Sea

(1874), Havre Museum ; Valley of Hyéres.I

His treatise on charcoal drawing, Le paysage
au fusain, 54 plates, Goupil & Co., trans-
lated by S. D. W. (N. Y., 1876), is justly
celebrated.—Meyer, Kunst. Lex., 1. 494.

ALLORI, AGNOLO, or ANGIOLO.
DBronzino.

ALLORI, ALESSANDRO di Cristofano
di Lorenzo,
born inFlor-
ence, May 3,
1535, died
there, Sept.
22, 1607.
Florentine
school ; ne-
phew, pupil,
and medi-
ocre imita-
tor of Ange-
lo Bronzino, ‘
with whose
surname lie sometimes signed his pictures.
Among his works are: Baptism of Christ
(1560), Marriage at Cana, Joseph and Poti-
phar’s Wife, Martyrdom of St. Lawrence,
St. Peter Walking on the Waters, St. Fran-
cis, Uftizi ; Bathsheba in the Bath, Portrait

See

} Alas Alori

Museum. — Ch. Blane, Feole florentine ;
!Meyer, Kiinst. Lex., i. 503 ; Vasari, ed. Le
Mon., viii. 34, ix. 100, xii. 302.
| ALLORI, CRISTOFANO, born in Flor-
ence, Oct. 17,
1577, died
there in 1621.
Florentine
school; son
and pupil of
Alessandro
Alori, and af-
terward pupil
of Santo di Ti-
to, both schol-
ars of Angelo
Bronzino,
whose style
Cristofano at
first followed, but abandoned for the new
'Florentine eclectic manner based on that of
Correggio. He became one of the best ar-
tists in Florence of his time, but his habits
were irregular and he left but few pictures.
‘He excelled in portrait painting. By far
his best work is Judith, Palazzo Pitti, Flor-
ence. Other cxamples: Hospitality of St.
Julian, St. John in the Desert, Pitti; Ador-
ation of the Magi, Infant Christ, Magdalen,
Uflizi, Florence ; Isabella of Aragon implor-
ing Charles VIIL for her Father.—Ch. Blane,
Ecole florentine; Meyer, Ktinst. Lex., 1. 508;
Baldinuneei, x. 259.

ALLOU, GILLES, born in Paris in 1670,
died there, Feb. 2, 1751. French school;
| portrait painter ; became member of Acad-
emy in 1711. His portraits, which rival
‘those of Rigaud and Largilliére, found much
‘and well-deserved favour. He was em-
ployed in the Royal Carpet TFactory at
Beaunvais. Works: portraits of Coypel and

28



ALL SAINTS

Coysevox, Versailles Museum ; portrait of
Boullogne, Ecole des Beaux Arts.—Meyer,
Kiinst. Lex., 1. 513 ; Jal, 29.

ALL SAINTS. See Trinity, Adoration of.
born

ALLSTON, WASHINGTON, nt
Waceamaw, South
Carolina, Nov. 5,
1779, died at Cam-
bridgeport, Mas-
sachusetts, July 9,
1843. History and
portrait painter,
pupil in miniature
punting of Ed-
ward Malbone;
was graduated at
Harvard College in
1800, and in 1801 entered thie schools of
the Royal Academy, London, of which
his countryman Benjumin West was then
president. In 1804 hLe went, with Vau-
derlyn and C. R. Leslie, to Paris, to study
in the Lounvre, and thenee to Rome, where
he spent four years. After a visit to Amer-
ica, during which he married a sister of
Dr. Channing, le settled in London in
1811, and in the following year won a prize
of 200 guineas from the British Institution
for his Dead Man revived by Touch of Eli-
sha’s Bones, now in the Pennsylvania Aead-
emy of Fine Arts, Philadelphia. This was
followed by the Liberation of St. Peter by
the Angel, which was taken to Ameriea in
1859 and presented by Dr. Hooper in 1877
to the Worcester (Mass.) Lunatic Asylum ;
Jacol's Dream, Petworth Gallery ; and Uriel
in the Sun, Staftord House, for which the
British Institution awarded him a prize of
150 guineas. The first sketeh of Belshazzar’s
Feast was painted about the same time.
He visited Paris again in 1817, was elected
an A. IR A. in 1818, and in the same year
returned to America, and taking a studio in
Boston began to work on his Elijal and
Belshazzar’s Feast. But, afilicted by the
death of his wife and by ill-health from
overwork, and removed from the art atinos-
phere to which he had been acenstomed, lLe

painted irregularly and produced lLut few
other pictures comparable to his early per-
formances. In 1830 Le married ngain and
removed to Cambridgeport, where he re-
sided the remainder of Lis life.  Among his
other works are : Jeremiah (Yale College) ;
Witelr of 1ndor (W. H. Gardiner), Miriam
(I'. Sears), Bentrice (Pres. Charles Eliot),
Rosalie (N. Appleton), Amy Robsart (L A.
Lowell), The Valentine (Mrs. Geo. Ticknor),
Boston ; Spalatro, Bride, Spunish Girl, Tus-
can Girl, Evening Hynm, Lorenzo and Jes-
siea, Flight of Illorimel, Roman Lady, The
Sisters.  Allston also painted landscapes and
portraits, among the latter being Benj. West
(Boston Atlienreum), and  Coleridge (Na-
tional Portrait Gallery, London), and pub-
lished volumes of poems and prose.—Memo-
rial Hist. Boston, iv. 392; Sandby, 1. 399 ;
Tuckerman, 136 ; Kniekerbocker Mag., xiv.
163, xxiv. 205 ; N. Amer. Rev,, 1. 358 ; Dem.
Rev., xiit. 431; Atlantie Mag., xv. 129;
Meyer, Kanst. Lex,, i. 513 ; Ware, Lectures
on (Boston, 1852).

ALMA PARENS, William Adolphe Zou-
quercaw, Geo. R. Blanchard, New York ;
canvas, H. 8 ft. 8 in. x5 ft. 9 in. A female
figure seated, draped, with nine children,
nude, grouped around her ; the one ut left
is the infant St. John. Paris Salon, 1883
sold for $20,000.—Art Journal (1883), 331,

ALMA-TADEMY, LAURENZ, born at
Drouryp, I'ries-
land, Jan. 8, 1836,
Ldueated at the
gyvmnasium of
Leeuwarden,
where he con-
ceived a  passion
for BEgyptian and
Greco-Roman  ar-
chwology, which
lias had a great in-
fluenee on his art
life ; student of
art in Antwerp Academy in 18525 subse-
quently pupil of Baron Henry Levs. Eshib-
ited in Antwerp, 1861, Education of the
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ALMA-TADEMA

Children of Clotilda; and in Amsterdam, On the Way to the Temple (1879) ; Frede-
1862, Venantius Fortunatus at Radagonde, gonda, Spring Festival, Question, Garden
which was awarded a gold medal. In 1865 God, Pastoral (1880) ; Sappho, In the Tep-
he sent to London his Egyptian Games, idarium, Ave Ceesar, Io Saturnalia (1881);
which was followed by several others,among Torch Dance, An Audience, Early Affections,
them Roman Dance (1866), and Phidias and Barnay as Mare Antony (1882); Venus and
the Elgin Marbles (1868). In 1869 he Mars, An Oleander, Antony and Cleopatra,
exhibited at the Royal Academy, A Ro- Xanthe and Phaon, "Twixt Venus and Bac-
man Amateur (1868), and Pyrrhic Dancc‘chus (1883).—Portfolio (1874), 109 ; (1878),
(1869), and in 1870 The Convalescent, Un | 145 ; Art Journal (1875), 9; (1883), 33, 65 ;
Jongleur, and a second Roman Amateur. Univ. Mag. (1879), 706 ; Blackwood (March,
In this latter year he married Miss Laura \ 1883), 401 ; Ilustr. Zeitg. (1878), ii. 113.
Epps, an English lady, and removed from’ ALMA-TADEMA, Mrs. LAURA, wife of
Brussels to London, which he has since|Laurenz Alma-Tadema. Tigure painter;
made hishome. He has won many honours, ' exhibits at Royal Academy, and at Grosvenor
ig a knight of many orders, and is a member Gallery, London. Works: Blue Stocking
of the Royal Academies of Amsterdam (1877); Daffodowndilly (1878); Hunt the
(1862), Munich (1871), Berlin (1874), Lon- | Slipper, A Good Book (1880); Winter, Sis-
don (A. . A, 1876 ; R. A., 1879), Stockholn | ters (1881) ; Asleep, Granny’s Needle (1882) ;
(1878), Vienna (1878), and Madrid (1879). May I come In (1881).—Art Journal (1883),
Medals: Paris, 1864; 2d class, 1867 ; 1st 345.

class, 1878 ; L. of Honour, 1873 ; officer,| ALMEH, DANCE OF THE, Jean Léon
1878. Other works: How they Ammsed Gérdme, John Hoey, New York. The dancer,
Themselvesin Egypt 3000 Yearsago (1863) ; her garments slipping off from ler body, is
TFredegonda and Pretextatus (1864) ; Egyp- | posturing before a group of soldiers, seated
tian Game, Catullus at Lesbia’s, Soldicr of at left in a Cairo tavern; at right, three
Marathon (1865); Entrance to a Roman | musiciaus. Plotogravure in Art Treasures
Theatre, Agrippina visiting the Ashes of of Ameriea, ii. 80.

Germanicus, Roman Dance (1866); The! ALOISI, BALDASSARE, called 11 Gal-
Mummy, Tarquinius Superbus (1867); The anino, born at Bologna in 1578, died at
Siesta, Flowers, Flower Market (1868); A Tomein 1638. Bolognese school ; history
Negro, Wine Shop (1869) ; Vintage Festival and portrait painter ; pupil of the Carracei.
(1870) ; A Roman Emperor, Une Féte Intime, | Went to Rome in time of Urban VIIL and
Greek Pottery (1871) ; Reproaches, Mummy | painted many portraits of illustrious persons.
in Roman Period, Improvisatore, A Halt, : Works : Visitation, La Carita, Bologna ;
Death of the First Born, Greck Wine (1872) ;| Madonna with SS. Jolin Baptist and Fran-
The Dinner, The Siesta, The Clerries, Fish- | eis, 8. ’aolo in Monte, ib. ; Coronation of
ing (1873); Joseph Overseer of Pharaol’s Virgin, Gesh e Maria, Rome.

Granaries, Sculpture Gallery, Picture Gal-| ALOPHE, ALEXANDRE, born in Paris,
lery, Autumn, Good Friends, On the Steps June 6, 1812, died there in August, 1883.
of the Capitol, Water Pets (1874); After Genre and portrait painter, pupil of Roque-
the Dance, Hide and Seek, Audience at plan and of Delaroche, Medals: 3d class,
Agrippa’s, Cleopatra (1876) ; Four Seasons, 1844; 2d class, 1847. Works: A Page,
Between Hope and Fear, The Sculptor Evening Lull (1869); In the Woods
(1877); Seculptor’s Model, Love Missile, |(1870); In the Open Fields (1877); Read-
Bacchante, Architecture, Sculpture, Paint-|ing of Faublas, Discouragement (1879).—
ing (1877); Cherries (1878); Hearty Wel- | Meyer, Kiinst. Lex., 1. 521.

come, Down to the River, Pomnona Festival, ’ ALOVIGI, ANDREA. See Ingegno.
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ALSLOOT

ALSLOOT, DENIS VAN, born before
1628, Excellent landscape painter, Flem-
ish school ; pictures very rare. Court painter
to Arehduke Albert, Governor of thio Neth-
erlands,about 1599, Works: Landscape (with
figures by H. de Clerck), Vienna Museum ;
Masquerade on the Iee, two pictnres of Pro-
eessions of Guilds in Brussels, Madrid Mu-
seum; Castle and Park of Mariemont (1620),
Brussels Museum ; Abbey of La Cambre
(1609), Nantes Museum.--Meyer, Kiinst.Lex.,
1. 527 ; Viardot, 107 ; Michiels, Rubens, 347.

ALT, JAKOB, born in Frankfort-on-the-
Main, Sept. 17, 1789, died in Vienna, Sept.
30, 1872, Landscape painter, studied at
Frankfort and, after 1811, in Vienna.
Puainted seenes in the Austrian Alps, on
the Danube, in Upper Italy, whieh he vis-
ited in 1828 and 1833, and Rome. Works:
Isle of S. Giorgio Maggiore (1834), Vienna
Museum ; Grave Yard at Hallstadt ; Garg-
nano oun Lake Garda.—Meyer, Kiinst.
Lex., 1. 532; Kunst-Chronik, viii. 206, xi.
345 ; Allgem. d. Biogr., i. 355.

ALT, RUDOLF, born in Vienna, Aug. 28, {

1812. Landscape and architecture painter,
chiefly in water eolours; son and pupil of
Jakob Alt and student at Vienna Academy.
Has travelled extensively in Austria, Ger-
many, Italy, Switzerland, and the Crimea.
Is a member of the Vienna Aeademy. His
few oil paintings are inferior to his water
eolours, which ecommand high prices in
Vienna. Works in oil: St. Stephen’s

Church (1832), Giardini pubbliei in Venice

(1834), Vienna Museum; Gate of Prague,
Venice, Well in Nuremberg.  Water col-
owrs : Cloister Yard of Monreale, Harbour
of Palermo, Arch of Titus in Rome, Castle
Hollenegg, Well in Nuremberg, Bird's-Eye
View of Danube, Old and New Vienna,
Orvieto Cathedral, Milan Cathedral, Campo
Vuceino, S. Marco in Veniee, Coast near
Naples, Dirrenstein, Temple of Vesta.
His brother Franz (born 1821) went through
same course of stndy and paints similar sub-
jeets.—Meyer, Kiinst. Lex., i. 533 ; Mdller,
11; Wurzbacly, 1. 15.

ALT, THEODOR, born at Dohlan, Bava-
ria, June 23, 1846. Genre painter, pupil of
Kreling in Nurembery, and of the Munich
Academy. His pictures of subjects from
 modern life show great talent for eomposi-
tion, feeling for nature, and harmonious
eolour.—Meyer, Kiinst. Lex., i. 535.

ALTAMURA, SAVERIO, born at Foggia,
Italy, in 1824, History painter, pupil of
the Naples Academy, and one of the most
digtingunished Italian masters of modern
tinmes ; has painted since 1850 mostly in
Florence ; in 1862 visited France and Eng-
land.  Favourite subjeets, historieal genre.
Studio in Naples. Works: Origin of the
Guelphs and Ghibellines in Florence ; Ma-
rius Conqueror of the Cimbri (1861), Senate
Chamber, Florence ; Old Hatred and New
Love ; Madonna Iuthroned ; Tasso in Sor-
rento; Salvator Rosa among the Robbers;
Doult and Faith. — Meyer, Kinst. Lex,
1. 535.

ALTARPIECE O BRESCIA. See Bres-
cla.

- ALTDORFER, ALBRECHT, born be-
fore 1480, died at Ratisbon, Feb. 12 or
14, 1538, History and landscape painter,
strongly influenced by Diirer, possibly his
pupil ; eame from Amberg to Ratisbon, was
admitted to burgher rights in 1505, and
afterwards eleeted alderman and city archi-
teet.  One of the most remarkable masters
of the Old German school. Works: Birth
of Mary, Altarpicce with Christ on the Cross
(1517), Augsburg Gallery ; Piety, Madonna
in Glory, Susanna at the Bath (1526), Land-
lscape with St. George (1510), Battle of Ar-
bela (1529), Pinakothek, Munich ; Altarpieco
'with SS. Nareissus and Matthew, Univer-
'sity, ib.; Clist on the Cross (1506), Burg,
| Nuremberg ; St. Stephen before the Judge,
'Martyrdom of St. Stephen, St. Quirinus
'Tifted out of the Water, St. Jerome in
‘Pmyer, Maurice Chapel, ib.; SS. Francis
;and Jeromo (1507), Landscapo with Satyr
Family (1507), Repose in Egypt (1510),
Landscape with lllustration of Proverb
!(1531), Berlin Museu ; Madonna (1515),
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ALTMANN, ANTON, the younger, born
in Vienna, June 4, 1808. Landscape painter ;
son of Anton, landscape painter (I1777-
1818); pupil of the Vienna Academy,
under Mossner. His pictures are good
in choice of subject, carefully executed,
and show a fine feeling for nature. Works:
Cloister in Bohemia (1838), View in Styria,
(1840), Wood Landscape (1840), Landscape
with large ferns (1846), Swamp (1846), Eve-
ning Landscape (1847), Well near Wood-
land, Mountain Mill (1851), Wood Land-
scape (1851), After the Rain (1852), Vienna
Museum.—Andresen, iil. 187; Meyer, Kiinst.
Lex., 1. 558 ; Wurzbaeh, i. 19.

ALTOBELLO MELONE. See Melone.

ALTOMANTE, MARTIN, born in Na-
ples, May 8, 1657, died at Stift Heiligen-
kreuz, Lower Austria, Sept. 14, 1745. Real
name Hohenberg, of German parentage.
History painter, pupil in Rome of Baceiccio,
then of Carlo Maratta and of Academy;
went in 1684 to Warsaw and became court-
painter to King John Sobieski, after whose
death in 1698 he left Poland for Germany,
and in 1703 went to Vienna, was made mem-
ber of the Academy in 1707, and settled at
Linz, Upper Austria, in 1720 ; his last years
he spent as a lay brother at Stift Heiligen-
kreuz. Works: Raising of Siege of Vienna,
Principal Assault of the Turks on the Liowel
Bastion, The Polish Diet (these three prob-
ably in Warsaw Museum) ; St. Martin, and
others, Chodkjewiez Gallery, Lemberg ; Su-
sanna at the Bath (1709), Vienna Museum;
St. Johw’s Altar and Ceiling in Saeristy,
St. Stephen’s, ib.; Holy Family, St. Michael,
St. Peter’s,ib.; Raising of Youth at Nain, St.
Charles Borromeo’s, ib.—Meyer, Kiinst.
Lex., 1. 562 ; Wurzbach, 1. 19.

ALTOVITI, BINDO, portrait, Raphael,

Vienna Museum ; do. (1511), Liechtenstein |
Gallery, ib.; Christ with Mary and St. John,
Abbey of
; > er-Austria.
/%é( Ol/fe‘( f —Allgem.d.
Biog.,i.356;
Lex., i. 536 ; Scott, Little Masters, 24.
ALTICHIERO DA ZEVIO, born at Zevio,
near Verona, about wmiddle of 14th cen-
Padua. Vasari says he painted the siege of
Jerusalem by Titus, after Josephus, in the
hall of the palace at Verona, and other great
in the Cappella S. Felice, S. Antonio, Padua,
which shows a strong Giottesque influence,
and after Giotto’s frescosin the Arena Chapel
painted in N. Italy during the 14th century
(C. & C.). In this work he is said to have
had an assistant, one Jacopo Avanzi, with|
This painter was a Padnan, a Veronese, or a
Bolognese ; but if the latter, he is not to be
confounded with Jacobus Paoli of Bologna,
say, are evidently not by the painter of the
S. Giorgio frescos. Other frescos in the
Capella di S. Giorgio are ascribed by
C. & C. say they are identical in execution
with those of S. Felice.—C. & C,, Italy, ii.
232 ; Meyer, Kunst. Lex., i. 555; Vasari,
Férster, Die Wandgemilde der St. Georgen-
kapelle zu Padua (Berlin, 1841); W. & W,
i. 480 ; I’ Anonimo Morelli (Bassano, 1800), 5. "
flourished at Florence about and after 1550. |
Family name Papi; pupil of Pontormo and | Munich Gallery ; wood, H. 1 ft. 10 in. x 1
of Angiolo Bronzino. Is known principally ft. 4 in. Half length of a youth about
than 280) which he painted for Cosimo I. black cap, looking over his shoulder at the
of Tuscany ; was of ordinary ability.—Va- spectator ; his hand on his breast. Trro-
sari, ed. Mil, vil. 608 ; Meyer, Kiinst. Lex., | neonsly considered by Rumohr, Bottari,

Mok, Neth-
Keane, Early Masters, 164 ; Meyer, Kiinst.
tury. Worked alternately in Verona aud‘
works. He also executed a series of frescos
are the most important works of their kind
whom his name is always coupled by Vasari.
whose crucifixions, Crowe and Cavaleaselle
Forster to the same Jacopo Avanzi, but
ed. Le Mon., vi. 86; Burckhardt, 519;
ALTISSIMO, CRISTOFANO DELI/, |
through the colleetion of portraits (more | twenty years old, with long fair hair and a
i. 557, |and others, a portrait of Raphael himself.
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Painted about 1512-13; formerly in Casa
Altoviti, Ilorence, and later in Palazzo Al-
toviti, Rome, whence obtained in 1808 for
Crown Prinee Louis of Bavaria for 3 500 se-
quins. Engraved by R. Morghen as Ra-
phaek —Vasari, ed. Mil, iv. 351; Rumohr,
1tal. Torsch., iii. 109 ; Passavant, ii. 117 ;
Miintz, 290, 387 ; Gruyer, Raphael, Peintre
de Portraits, 1. 5, 17.

ALUNNO, NICCOLO, born at Foligno
in 1430 ? died Aug. 1502 ; Umbrian school ;
son of a painter at I'oligno, and pupil of
Bartolommeo di Tommaso, throngh whose
assistant, Benozzo Gozzoli, the scholar of Fra
Angelico, his early style was affected by that

. . . i
Florentine influence which they brought to

bear upon Umbria. Later his pietures give
evidence of a North Italian influence, shown
in the inecreased action of his figures, and
their somewhat exaggerated faeial expres-
sion. In the Madomna de’ Consoli (1458),
S. Trancesco, Dernta, his drawing is stift
and defective, the colour a prevailing reddish
brown ; but the sentiment is deep, and the
naive Umbrian feeling marked. Other works
in Alunno’s first manner are: Banner in S.
Antonio Abate, Dernta, in whieh the St. An-
thony on oue side recalls Gozzoli, and the
crucifixion on the other Bartolomieo di
Tommaso ; Madonna and Angels, Duomo,
Assisi, painted before 1465, to whieh year
belong parts of an altarpiece, Brera, Milau ;
Annuuciation (1466), Perugia Gallery, show-
ing traces of Gozzoli's influenee which con-
tinued up to about 1468. After 1471 that
of Crivelli predominates, as in the altarpieee,
Duomo, Gualdo; Annunciation, Bologna
Gallery ; Birth and Coronation of the Vir-
gin (1483), Duomo, Nocera. The altarpieee
in S. Niceolo, Foligno (1492), of which the
Predellais in tho Louvre, Paris, may be con-
sidered as Alunno’s masterpiece in his sec-

oud, eclectic style.  434p10 NICOL AL
One of bis litest poy) GINATIS 1499.

works is the Ma-
donna with Angels and Saints (1499) in a
Churclr at La DBastia, Detween Assisi and
Perugia, — Vasari, ed. Mil, iii. 508 ; Rossi,

NNO

Pittori di Toligno (Perngia, 1872) ; Meyer,
Kimst. Lex., 1. 565 ; Rosini, ii. 34, 162 C.
& C,, Ttaly, ifi. 125 ; Burekhardt, 556, 557 ;
Maller, 19; Ch. Blane, Ecole ombricnne :
Libke, Gesch. ital. Mal., i. 242.

ALVAREZ, Don LUIS, DLorn in Spain,
contemporary. Genre painter; pupil of
Madrazo, the elder. Studio in Rome.
Works : Spanish Birthday Festival, Mrs. I
D. Morgan, New York ; Flirtation in a Gon-
dola, Dressing for Ball, Selling Tickets for
Charity Bull-Fight, J. I>. Morgau, ib.; An-
eient Coquette, Modern Cognette, R C.
Hawkins, ib.; Cardinal’s Reception, Toilette
of Duchess de Berri, H. Hilton, ib.; Jeal-
ousy, Mrs. A, T. Stewart, ib.; 1lide and
Seek, J. I Stebbins, ib.; Flower-Shop,
Samuel Hawk Collection, ib.; Halberdier,
Obliging Suitor, R. L. Stuart Collection,
ib.; Imopportune Yisitor, R G. Dun, ib;
Ounr Forefathers’ Diversions, M. Graham, ib.;
Distribution of Prizes in Palazzo Borghese
(1883), M. Munu, ib.; Spinners, A J. An-
telo, Philadelphia; Concert, J. D. Lankenan,
Philadelphia; Amateurs, C. H. Wolft, Phila-
delphia ; Preparing for Masquerade, W. B.
Bement, Philadelphia ; Roussean and Ladies
pieking Cherries, S. A, Coale, Jr., St. Louis ;
Marriage of Pauline Bonaparte and Prince
Borghese, 1. L. Dousman, St. Louis ; Intro-
duetion of the Betrothed, Ch. Parsons, St.
Louis : Tlirtation, D. Catlin, St. Lonis ; New
Baby, J. A Scudder, St. Louis ; Carnival in
the Drado in 18th Century (1884) ;—La Il-
Iustracion (1884), i. 131 ; (1885), i. 6.

AMADEIL STEIANO, born in Perugia,
Haly, Jan. 20, 1589, died there, Jan. 20,
1644. First devoted to seience, he conecived
a passion for painting while studying per-
speetive with Giulio C. Angeli. He found-
¢d an art school in Perngia, and painted
many altarpieces ; nequired a certain reputa-
tion as a portrait painter, whieh procured
him numerons orders in IRome..—Meyer,
Kimst. Lex., i. 575; Passavant, Raphael,
i1, 61.

AMALTEO, POMPONIO, bornin SanVito,
Friuli, in 1503, died there in 1584, Venetian
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AMATO

school ; pupil and son-in-law of Pordenone, | of Ingres. Studied the antique, the Flor-
whose style he imitated and to whom some entine quattrocentists, and Raphael. After
of his productions have been ascribed. Most a visit to the Morea in 1829, he exhibited,
successful in fresco; painted few easel pieces.  from 1833, a series of portraits, which cs-
Among the most important of his works is tablished his reputation, and in 1839-40
a series of frescos representing the history and 1848-53 cxecuted several large wall
of the Virgin, in the choir of the church of paintings at St. Merry, St. Germain 'Anxer-
the hospital at San Vito, for which lte re-|rois, and St. Germain en Laye (1848-1853),
ceived a patent of nobility in 1535. On the in the traditional style of the older Italian
same large scale are the frescosin S. M. delle masters.  Medals: 2d class, 1838 ; 1st class,
Grazie at Prodolone (1542), the Dnomo of 1839 ; I. of Honour, 1845 ; officer, 1865.
Valvasone (1544), the church of Baseglia Works: Portraits of Alex. Duval (1848),
(1544-50), the church of Lestans the actor Geoffroy, Rachel (1855); Infant
4 . (1548), and others.—C. & C., N. ' Christ aslecp (1857), Head of Young Girl
Friulensis .1 " 5i 304 ; Meyer, Kunst. (1859), Birth of Venus (1863), Lille Museum;
Jecit 4578, Lex., 1. 587; Vasari, ed. Mil, v.| Young Girl with Doll (1864) ; Daphnis and
119; Joppi, Doc. ined. sulla Vita. . . Pomp. Chloe (1865); Psyche (1867); Study of a

Pomponi

Amalteo (Udine, 1869).

AMATO, GTOVANNT ANTONIO D’, the
elder, born in Naples in 1475, died there in
1555. Neapolitan school ; pupil of Silvestro
de’ Buoni; studied later works of Perugino,
and painted both in oil and in fresco. Works:
St. Michael and other Archangels, SS. Sever-
ino ¢ Sosia, Naples ; Madonna with Angels,
Naples Museum.— Meyer, Kiinst. Lex., i.
595.

AMATO, GIOVANNI ANTONIO D, the
younger, born in Naples in 1535, died there
in 1598. Neapolitan school ; nephew and
pupil of the preceding, and husband of Ma-
riagnola Criscuolo, who painted some Ma-
donnas in the Neapolitan churches. After
his uncle’s death lie studied under Giov. B.
Lama, and besides him, took Francesco
Curia and Ippolito Borglese for models.
Works : S. Maria Visitapoveri (1571), Ma-
donna Enthroned, Naples Museum ; Coro-
nation of the Virgin, Church of Monte de’ Po-
veri ; others in S. Patricio, S. Pietro ad Aram,
S. Giuseppe, S. Domenico Maggiore, Sta,
Margarita, S. Niccolo alla Dogana, and
Chicsa nuova, Naples.—Meyer, Kinst. Lex.,
i. 596.

AMAURY-DUVAL, CUGENE EMMAN-

Child (1864), Luxembourg Museum, Paris.
—Meyer, Kinst. Lex., i. 597; Kunstblatt
(1841), 146; (1846), 138; Meyer, Gesch.,
1353, 380 ; Miller, 11.

AMAZONS, BATTLE OF (Amazonen-
| schlacht), Rubens, Munich Gallery; wood, H.
3 ft. 8in. x 4 ft. 11 in. Victory of Theseus
over Thalestris, Queen of the Amazons, on
the bridge over the Thermodon. Theseus,
,mounted upon a rearing horse, closely at-
tended by lis followers, is about to cast his
javelin at the Amazons, who are turning in
flight at the other end of the bridge ; many
of them are falling from the bridge, or
struggling in the stream below. Subject
supposed to have been borrowed from Titi-
an’s Battle of Cadore. Painted about 1619
for M. van der Gheest.— Kugler (Crowe), ii.
285 (PL) ; Cat. Munich Gallery.

AMBERG, WILHELM, born in Berlin,
|Feb., 25, 1822, Genre painter, pupil of
’Herbig, the Berlin Academy, and of Karl
1]3egas. In 1844-45 he studied under Léon
Cogniet in Paris, after which he visited Italy.
After his return in 1847 he at first painted
mythological subjects and portraits, then
genre, both serions and humorous, and, more
recently, landscapes with ficures. Subjects

UEL, born in Montrouge (Seine), April 16, ' attractive, treatment ingenious, and colour
1808. History and portrait painter; son of ' always effective. Since 1869, member of the
the diplomat archaologist Amanry; pupil Berlin Academy. Works: Consolation in

34



AMBERGER

Musie (1860); Servant Maid Smoking, Ser-
vant Maid Drinking (1863) ; Ophelia, The
Widow’s Comfort (1878); Reading Werther
(1870), National Gallery, Berlin; replica,
Raczynski Gallery, ib.—Meyer, Kiinst. Lex.,
i 599 ; Miiller, 12 ; Rosenbery, Berlin Ma-
lerseln., 71,

AMBERGER, CHRISTOPH, born in
Anmberg, Ul or Nuremberg, about 1490 or
1500, died by Augsburg in 1561 or 1562,
German school 5 portrait painter, perhaps

Madonna Enthroned, St.Rocliin a Landscape,
Pinakothek, Municli; Hieronymus Sulezer
(1542), Gothn Gallery ; Portrit of Old Man,
Worlitz Gallery ; Portrait of Charles V.
(1532), Sebastinn  Miinster, Georg von
T'reundsberg, St. Augustine, Berlin Muscum;
Duke Louis of Bavaria (1540), Martin Weiss
(15H), Male and Feniale portrait (errone-
ously called Thomas Morus and Wife), Male
Bust-portrait, Vienna Museum ; do. (attrib-
uted to Holbein), Uflizi, Florence ; Portrait

Battle of the Amszons, Rubens, Munich Gallery,

pupil of Hans Burgkmair, and one of the best
masters of the sixteenth eentury. Received
into Augsburg guild in 1530, and appears
there until 1560 ; was in Italy about 1535.
Works: Portraits of Wm. Morz and Afra
Rehin (1533), of Konrad Pentinger and Wife
(1543), Maximilians Museum, Augsburg ;
Altar witlh Madonna (1554), Cathedral, ib.;
Christ with the Wise and Foolish Virgins
(1560), Transfiguration of Christ, St Aun's,
ib.; Afra Rehm and Male Portrmit (1533),
Arelicological Muscum, Stuttgart; Trinity,

of Charles V. (1532, attributed to Holbein),
Siena Aeademy; Matthaus Schwartz and
Wife (1542), formerly in Baron von Friesen's
Colleetion, Dresden.— Allgem. d. Biog., i
390 ; Kunst-Chronik, ix. 190 ; Meyer, Kiinst.
Lex., 1. 600; W, & W,, ii. 452,
AMBROGIO DA FOSSANO. See Dor-

gognone.

AMBROGIO DI LORENZO. See lo-
renzelll.

AMBROGIO DA SIENNA. See Loren-
zetll.
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AMBROSE

AMBROSE, ST., APOTHEOSIS OF, | Ambrose, in canomicals, with mitre and ero-
Luigi Vivarini, S. M. de’ Frari, Venice ; wood. | zier, with six attendants, meets the Emperor,
who is followed by three offi-
cers, at the entrance, and
presses him back with his
hand. Eleven figures, nearly
all full length. — Kett, 49;
Gal. de Vienne.

AMERIGHI, MICHEL-
ANGELO. See Caravaggio.

AMERLING, I'RIED-
RICH, born in Vienna, April
14, 1803. Portrait and fig-
ure painter, son of a poor ar-
tisan, pupil of Vienna Acad-
emy under Redl. By illumin-
ating maps and engravings
gained enough to enable him
to study in London under Sir
Thomas Lawrence for nine
months, and in Paris under
Horace Vernct. A first prize
given him at Vienna for two
274 historical paintings enabled
him, in 1831, to go to Venice
and Rome. After his re-
< turn he entered on a success-
= ful career as a portrait paint-
er, under the patronage of

= N < the Imperial family. In
Ambrose and Emperor Theodosius, Rubens, Vienna Museum,. 1841-44 he resided at Rome
St. Ambrose on a throne between SS. George, | and Florence. Works : Archduke Rudolph,
Vitale, Gregory, Augustine and a monk on Emperor Francis (1832), Laxenburg Palace;
one side; SS. John Baptist, Gervase, and Prince Schwar-
Protase on tlie other; SS. Sebastian and zenberg, Count
Jerome in foreground ; in lunette, Corona- Zichy, Count
tion of the Virgin. Begun in 1503 ; finished Nugent, Princess
by Basaiti after Luigi’s death and placed on Khevenhiiller,
altar in the Cappella Milanesi, Has been Thorwaldsen,
wrongly assigned to Bart. Vivarini—C. & Grillparzer,
C., N. Ttaly, i. 68, 259. Prince Windisch-

AMBROSE AND EMPEROR THEO- gritz on horse-
DOSIUS, Rubens, Vienna Museum ; canvas, | baek ; Lute Play-
H.7ft 9 in. x 11 ft. 5 in. The Emperor| er, Artist’'sBroth-
Theodosius, whose hands were stained by er as Iisher-boy,
the blood of the inhabitants of Thessalonica, St. Paul (1833),
is refused admission into the Cathedral by Artist’s portrait, Museum, Vienna ; Moses
Archbishop Ambrose of Milan (s ». 390). and Brazen Serpent, Baron Pereira, ib.;
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Italian Gir], Oriental Woman, Felner Col-|to a decorative eharacter, produces graceful
lection, ib. ; Sleeping Children, Count Ber- | effects. Works: Children playing with a
oldingen, ib.; Greek Woman, Muse of |Goat, Boys playing with a Lamb, Hampton
Tragedy (1863); Girl with Doves (1868). |Cowrt; Joseph in Pharaol's Palace, Benja-
—DBrockhans, i. 551 ; Meyer, Kiinst. Lex., | min, St. Ferdinand receiving the Surrender
i. 627 ; Miiller, 12 ; Kunstblatt (1834), 294, |of Seville, Portrait of an Infanta, Madrid

308 ; (1842), 122 ; Wurzbach, i. 29.

AMES, JOSEPH, born in New Hamp-
shire in 1816, died in New York in 1872,
Portrait painter ; stndied in Rome. Passed
his professional life in Boston and New
York. Elected an A. N. A. in 1869, and N.
A.in 1870. Ideal works: Miranda ; Night ;
Morning ; Death of Webster (1871); Ideal
heads and a few landscapes. Portraits: Pius
IX,, Portrait of himself (1872, N. Academy);
Ristori ; Prescott; Daughter of Benjamin
F. Butler ; Clarence H. Seward ; R. . Emer-
son ; Rachel ; Webster ; Choate.

AMIDANO, GIULIO CESARE, flourished
at Parma, 1560-1628. Pupil of Parmigia-
nino, or at least a close imitator of that mas-
ter ; painted afterwards also in the stylo of
other masters, and shows on the whole little
individuality or independence. — Meyer,
Kinst. Lex., 1. 629. .

AMIGONI (Amiconi), JACOPO, born in
Venice in 1675, died in Madrid in 1752.
Venetian school. After having attained acer-
tain reputation in Italy, he went to Munich,
and in the service of the Elector frescoed
several ceilings in the castle at Schleissheim ;
also painted oil paintings for ehurches and
the court. In 1729 he went to London,
where he found many patrons, and, besides
painting frescos, was soon in great demand
as a portrait painter; throngh the Russian
ambassador he also received orders for the
court of St. Petersburg. In 1736 he was, for

|Museum.—)lcycr, Kiinst. Lex., i. 631; Cean
| Bermudez.
AMSTERDAM MUSKETEERS.

Sortie,

See

AMULIUS.  See Fibullus.
ANASTASI, AUGUSTE PAUL

CHARLLS, born in Paris, Nov. 15, 1820,
Landseape painter, pupil of Delaroche and
Corot, entered the Keole des Beaux Arts in
1849. Style classical, inclining to the real-
istic. Though his pictnres are attractive,
their treatment is decorative and often
superficial, and their colonring mannered.
Medal, 2d class, 1848 ; medal, 1865 ; L. of
Honour, 1868. In 1869 he became blind.
Works: The Last Rays (1850); Harvest-
Time (1852); Huts in Normandy; The
Seine mnear Chatou; View near Bougival;
Banks of the Spree (1855); Banks of the
Maas (1857) ; Lake in Tyrol, Return of the
Herd (1861); Villa Pamtili (1864), Luxemn-
bourg Museum, Paris; Sunset near Dord-
recht ; Forum Romannm, Banks of the Tiber
(1865). Others in musenms of Marseilles,
| Lille, and Rennes.— Meyer, Kinst. Lex,, i.
671; Miller, 13; Gaz des B. Arts (1864),
xvit. 13, 14.

ANATOMIST, Gabriel Ma.r, Private Gal-
lery, Municli; canvas. The anatomist, an
elderly man with a thoughtful face, is
seated in an arm-chair, gravely econtem-
plating the features of a fair young girl,
whose dead body, lying upon the dissecting

a short time, in Paris, and in 1739 returned  table beside Lim, is draped with a sheet, ex-
to Venice a wealthy man. In 1747 he re- | cepting the face and neck which he has un-
paired to Madrid as court painter to Ferdi-|covered ; in the background a table, with
nand VI. In his time this master stood in' books, papers, and several skulls upon it.
high repute, but later was severely criticised ; Munich Exhibition, 1869. — Art Journal
he is in fact a weak follower of Sebastiano | (1881), 177.

Ricei and Solimena, though a certain ease| ANATOMY, LESSON 1IN, ZRembrandl,
and mastery of treatment cannot be denied | National Gallery, Amsterdam ; canvas, H. 5
to him, which, wherever his art is confined |ft. 4 in. x T ft. 1 in.; signed, dated 1632.
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ANAXANDER

Leeture by Nicolaas Tulp, of the Anatomieal able mistake, in the inseription on his por-
Tustitute, Amsterdam, to pupils gathered trait of a singer.—FKustath. ad Od., p. 1622-
round = table, on whieh lies the dead body  38.
of a man which he has partly dissected. ~ANCHER, ANNA (née Brondum), born
Fight figures, those in foreground seen half- at Skagen, Denmark, Aug. 18, 1859. Figure
length, all portraits.  Rembrandt’s fame painter, pupil in Copenhagen of Kyhn,
dates from this picture, which is remarkable 1narried in 1880 to genre painter Michael
in composition, expression, exeeution, and A. Works: Old Man entting Pegs, Old
beauty of colouring, Painted for Guild of Woman from Skagen (before 1880) ; Mother
and Child, Coffee is ready
(1881).—Sigurd Miiller, 8.
ANCHER, MICHAEL
PETER, born at Ruthsker
Sogn, near Bornholm, Den-
mark, June 9, 1849. Genre
painter, pupil of Copen-
hagen Academy. Works:
A Lying-in-Room in Jut-
land (1874) ; Tavern Scene
(1875) ; Tishermen launeh-
ing Lifeboat (1876); Lay
Preacher econdueting Di-
vine Serviee on Skagen
Beach (1877); TFisherboy
returning from Seagull
Hunt, Sunday Evening on
the Beach (1878); Two
Young Girls, Boys at Meal
Surgeons, Amsterdam; in their hall nntil (1879); Mother’s Reading Lesson, Will He
1828, when sold to king for 36,000 florins. | elear the Point ? (1880) ; Figures in a Land-
Etehed by L. Flameng. Engraved by J. de scape, Old Man laughing, Infant Class at
Frey. Similar subjeet previously painted Skagen (1881).—Sigurd Miuller, 12 ; THustr.,
by Aert Pietersen (1603), Thomas de Keyser Zeitg. (1882), ii. 163.
(1619) ; Nicolaas Elias (1625), and Pieter ANDERSON, A. A., born in New York,
van Mirevelt (1617).—Knugler (Crowe), ii. | Ang. 11,1847. Portrait and figure painter ;
368 ; Ch. Blane, Rembrandt, 379 ; Mollett, 'studied in 1873 under Bonnat in Paris.
23; Smith, vii. 61; Fromentin, Les Maitres | Studio in New York. Ideal Works: Street
d’antrefois, 291; Vosmaer, 23, 425. Seene in Cairo (1875); Young Oriental
ANAXANDER, painter, date unknown. [(1876) ; Palm Sunday (1878) ; De la Richesse
Mentioned as by no means without reputa- | i la Pauvreté, Café Lion d’Or, Paris (1883).
tion.—Pliny, xxxv. 40 [146]; Brunn, ii. Portraits: Mrs. A. A, A. (Salon, 1877) ; E. D.
300. Morgan ; Nathaniel Hawk ; H. B. Claflin,
ANAXANDRA, painter, daughter of Neal-| ANDERSSON, NILS, born in East Goth-
ces, lived about 200 B.e. Worked in Cieyon |land in 1817, died in Vaxholm, near Stoek-
and in Egypt.—Clem. Alexandr. Strom., iv. holm, June 19, 1865. Landsecape and genre
124 ; Brunn, ii. 291. “painter, pupil of the Stoekholm Academy ;
ANAXENOR, painter, of Magnesia, date made an art tour through Europe in 1851,
unknown. Name recorded, through a laugh- and studied in Paris in 1854-56. After his
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ANDES

return he became a member of the Academy
in 1857, and a professor in 1858. Works:
Landscapes with animals, Stoekholm Mu-

seum; Fowler Art Union, Christianin.—

Meyer, Kiinst. Lex., 1. 681.

ANDES, HEART OF THE, Frederic E.
Charch, David Dows, New York ; eanvas, H.
6 ft. 8in. X 10 ft. Composition from studies
made in the eentral mountainous regions of
Ecuador. Painted in 1858 for Wm. T. Blod-
gett, N. Y., at the sale of whose eolleetion it
was sold for $10,000.—On its first exhibition
an enthusiastic description of it was written
by Theodore Winthrop : see his volume en-
titled ““ Life in the Open Air.”  Art Journal,
Oet., 1859 ; Harper’s Weekly, May 7, 1859.

ANDRADAE, Don ANDRES DE, por-
trait, Aurillo, Earl of Northbrook, London ;
eanvas, H. 6 ft. 6 in. x 3 ft. 10 in. Tfull
length, standing ; about fifty yearsold, with
dark doublet with slashed sleeves, kunee
bLreeches, white stoekings, right hand en
Lead of a dog seated by his side, left holding
hat. Bought from D. Antonio Bravo by Sir
J. M. Brackenbury, British Consul at Cadiz ;
sold to Lonis Philippe for £1000; at his sale
(1853), to Thos. Baring for £€1020. Copy by
Gutierrez iu Aeademia S, Fernando, Madrid.
—Curtis, 292 ; Athenceum(1853), 623.

ANDRE (Andray), JEAN, born in Paris,
in 1662, died there in 1753. Studied at Rome
under Carlo Maratti, in whose house he lived.
Beeame a Dominican monk, and devoted him-
self to painting religious subjects.  Works:
Jesus in Simon's Honse, Lyons ; Marriage at
Cana and Multiplication of Loaves, Bor-
deaux ; two pictures from life of St. Vineent
de Paul, St. Lazare, Paris. — Larousse;
Meyer, Kiinst. Lex., 1. 684,

ANDRE, JULES, born in Paris, April 19,
1807, died there, Aug. 17, 1869. Landscape
painter, pupil of Jolivard and Watelet. He

worked for ten years (1845-1856) in tlmj

manufaetory at Stvres, but painted pietures
for the Salon at the same time. Medal, 2d
elass, 1835 ; L. of Honour, 1853. In 1848
was conservateur of tho drawings at the
Louvre.

Works: Bridge of Tauron (1855),

bought by the State ; View in the Valley of
the Streture (1863); Panels with Land-
scapes, Pavillon Mollien, Louvre.

AXDRE, MICHEL FRAN(QOIS, born in
Aix, Provenee, baptized May 22, 1700, died
in Paris, April 13, 1783. Family name Bar-
don. History painter, pupil of J. ¥. de Troy.
In 1725 carried off seeond Academy prize for
painting, then spent six years in Italy, where
lie painted a eolossal picture for the City
Hall (1729), now in the Aix Museum, and
allegorical figures of the Virtues. In IT37
made Assoeiate of the Academy. Returned
to Paris in 1752 and eleeted professor in
the Royal Academy of Painting. I'ounded
the Aeademy of Art at Marseilles about 1750,
aud was its director.  Was also a poet and
nusician.  Works: Christ Crueitied, St. Je-
rome, Aix; Tullia, Montpellier Museum.—
Meyer, Kitnst. Lex., i. 685.

ANDREA DEL CASTAGNO.
tagno.

ANDREA DI CIONE. See Orcagna.

ANDREA DA FIRENZE or DA FLO-
RENTIA, of Florence, 14th century. He
began in 1377 the series of frescos in the
Campo Santo, Pisa, illustrating seenes from
the life of S. Ranieri, assigned by Vasari to
Simone of Sienn, which was finished in 1386
by Antonio Veneziano —C. & C,, Italy, i
393, ii. 84 ; Meyer, Kiinst. Lex., ii. 2; Va-
sari, ed. Le Mon,, ii. 93,

ANDRIA DEL GOBBO.

ANDREA DEGLL IMPICCATL
Castagno.

ANDREA MICHIELI ealled Vicentino
(from Vieenza), born about 1539, died in
1614. Venetian school ; supposed pupil of
Jacopo Palma the younger ; nothing known
of his life. Executed important works in
the Palazzo Ducale, Veniee ; among them are
the Doge Ziani presenting the Son of Barba-
rossa to the Pope, the Assault of Zara in
1202, Otho presented to the Pope, Baldwin
cleeted Emperor of the Fast by the Cru-
saders, the Siege of Venice by Pepin, the
Defeat of Pepin, the Victory of the Yene-
tians over the Turks, the tuking of Cattaro,

See Cas-

See Solario.
See
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ANDREA

and the Entry of Henry IIL into Venice.

ANDREA DI VANNI or ANDREA VAN-

In the Venice Academy are his Deposition | NI, born in Siena in 1332, died in 1414.

from the Cross and his Madonna in Glory |
| pars
Vieenza, Padua, Treviso, Rovigo, ete., and fredi.

with Saints ; and others of his works are at
in the Venetian churches of S. Znnipolo,“
S. Fantino, S. M. della Celestia, and the
Frari. His compositions, though rapidly
conceived and hastily executed, are well
worthy of attention. In the latter part of
his life Andrea went to Munich and deco-
rated the Imperial Hall of the Palace with
fourteen large paintings of sacred and class-
ical subjects.—Ch. Blane, Ecole vénitienne ;
Meyer, Kinst. Lex., i 709.

ANDREA MILANESE. See Solario, An- |
drea. |

ANDREA DA MURANO, end of 15th|
and beginning of 16th century. Venetian
school ; pupil of Bartolommeo Vivarini, and
thoroughly impressed with his style, thongh
far inferior to him in tlhe treatment of
colour. Iarliest authenticated work an
altarpiece painted for S. Pietro Martire in
Murano, parts of which are in the Brera,
Milan, and the Academy at Venice. He
painted in 1501 an altarpiece for the chureh |
of Trebaseleghe near Treviso, and in 1502 a
Madonna with Saints in the church of Mus-
solone near Asoclo.—C. & C,, N. Italy, i. 77;
Meyer, Kinst. Lex., i. 707,

ANDREA DA SALERNO, born at Sa-
lerno about 1480, died in Naples (?) about
1545. Neapolitan school ; real name Andrea
Sabbatini. Started for Perugia to study the
works of Perugino, but attracted by the
fame of Raphacl became his assistant; and
finally settled in Naples, where he painted
many pictures. His best picture is the
Adoration of the Magi in the Museum at
Naples. Other works in various churches
at Nuples and Salerno. May be eclassed
with Jacopo Siculo and Pacchia of Siena.— |
C. & C, N. Italy, ii. 106 ; Vasari, ed. Le
Mon., vi.
Seguier, 184 ; Ch. Blane, ¥ecole napolitaine ;
Liibke, Gesch. ital. Mal,, ii, 373.

ANDREA DEL SARTO. See Sarto.

40, ix. 115 ; Burckhardt, 683;‘

Sienese school ; in 1353 he was painting in
partnership with Bartolommeo di Man-
In 1368 he took part with those who
expelled the nobles from Siena, and as a
reward for his services was elected in 1370
one of the great council. He was a gonfa-
loniere in 1371, envoy to the Pope at Avig-
non in 1372, went on a mission to Florence
in 1373, and was envoy to the Pope at Na-

‘ples in 1384, Although Lanzi calls him

“ the Rubens of his time,” painting appears
to have been with him a Dbusiness rather
than a passion. Damaged remains of some
of his frescos are in the Minutoli Chapel,
Duomo, Naples, and in a chapel of S. Do-
menico, Naples, and a portrait of St. Cather-
ine of Siena in S. Domenico, Siena. There
is also a Virgin Enthroned by him in the
sacristy of S. Stefano, Siena, a picture of a
common class, combining most of the de-
fects of Bartolommeo di Manfredi—C. &
C., Italy, ii. 152; Meyer, Kinst. Lex., i.
692 ; Milanesi, Siena e il suo Territorio,
168 ; Kugler (Eastlake), 1. 173.

ANDREA VICENTINO.
Michieli.

ANDREAE, KARL, born at Mihlheim,
near Cologne, eb. 3, 1823. History painter,
pupil of the Diisseldorf Academy in 1839-44,
under Karl Sohn and Schadow. From 1845
to 1849 he studied in Rome ; was especially
drawn towards Cornelius, whom le followed
to Berlin, where he remained until 1865 and
then settled in Dresden. In 1859 he founded
in Dresden the Saxon Christian Art Union,
of which he has been president since 1864.
—Meyer, Kunst. Lex., i. 713 ; Miiller, 13;
Christl. Kuunstblatt (1869), 164.

ANDREW AND JEROME, SAINTS,
Tintoretto, Palazzo Ducale, Venice ; canvas,
H. 6 ft. x8 ft. St Andrew standing, hold-
ing a cross ; St. Jerome reclining at his feet.
Companion picture to St. George and the
Dragon.—Ruskin, Stones of Venice, iii. 296.

ANDREW, ST, MARTYRDOM OF,

See  Andrea

| Carlo Dolci, Palazzo Pitti, Florence ; canvas,
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ANDROBIUS

H. 4 ft. x 3 ft. 3 in.; signed, dated 1646. St.| By J. J. /leaner, Mmne. Raffulovich, Paris;
Andrew kneeling, whilo an executioner re- canvas.  Nude, standing, her head bent
moves his clothes ; at left, three others pre- down, hair dishevelled, chained to two iron
paro the cross ; behind the saint, a centuri- rings fixed in the rock on the borders of
on and eoldiers ; in background, down the the sea.- -1i'Artiste (1882), i. 58.
hill, the rabble. Painted for Murquis Carlo By Ltubens, Blenbeim Palace 3 wood, H. 6
Gerini ; bought of his heirs by Grand Duke ft. 6 in. x 8 ft. 1in. Chained to the rock,
Ferdinand IIL  Engraved by G. Guadag- 'in terror at the approach of tho monster;
nini.—Gal. du Pul. Pitti, i. PL 41. ‘over her head Cupid with his toreh ; in dis-
By Murillo, Madrid Museum ; canvas, H.  tance, Perscus, mounted on Pegasus, de-
4 ft. x 5 ft. 3 in. The Saint, nearly nude, seending from skies. DProbably painted in
his white hair and beard streaming in the Italy.—Wnaagen, Art Treasures, 1ii. 129,
air, 1s fastened with cords to a saltier cross ANDROMEDYA, RESCUE OF.  Sec Fer-
formed of the trunks of trees; above, cher- seus aud Andromeda.
“ubs with the crown and palm of martyrdom ;| ANISI, PAOLO, flourished at Rome first
beneath, executioners, two of whom tighten half of the 18th century, born about 1700.
the cords on his feet ; at left, in front, a Landscape painter ; frescoed in 1761, with
group of spectators ; at right, two soldiers| Ant. Bicchierai and Nie. Lapiceols, three
on lhorseback, and others on foot. Latest rooms .in the Villa Albani, Rome, in the
manner. Repetition : Sir Philip Miles, Bart., ' style of Locatelli. His pictures, which are
Leigh Court, Somerset (not mentioned by rare, aro often mistaken for those of Giov.

Waagen).—Curtis, 209 ; Madrazo, 482. ll’xumiui. Four Landscapes, Holienzollern
ANDROBIUS, painter, place and dateun- Gallery, Lembery; threo others (1766), at

known. Painted picture of Seyllis, the diver, ' Schloss, Sagan.—Meyer, Kiinst. Lex., ii. 30 ;
cutting away the anchors of the Persian Nagler, Mon,, i. 497.
fleet. —Pliny, xxxv. 40 [138] ; Brunn, ii. 299.| ANGE, FRAN(OIS DE L', born in Savoy
ANDROCYDLS, Greek painter of Cyzi- in 1675, died April 17, 1756, History
cus, contemporary and rival of Zenxis, about | painter, pupil of Crespi, at Bologna, 1706,
400-377 . . Plutarch mentions (Pelop. 25), He painted small, well-drawn, and  bril-
n picture by him representing a cavalry skir- liantly-coloured pictures. Worked long for
mish near Plativa shortly before the battle of the Marchese Luecatelli. Entered Order of
Leuctra, and another of Scylla surrounded 8. TFilippo Neri in 1735.—Meyer, Kinst.
by fishes.—Athen. viii.; Plut. Sympos,, iv. 2, Lex., ii. 31 ; Felsina Pittrice, iii. 271
3, 8; Bruun, ii. 124 ; Pliny, xxxv. 36 [64]. ANGELI, BATTISTA. Sece Horo.
ANDROMACHE AND PYRRHUS, P. N, ANGELL FILIPPO 1), called Tilippo
Guérin, Louvre ; canvas, H. 10 ft. 7 in. x Napoletano, born in Rome near end of
14 ft. 2 in.; signed, dated 1810. Subject 16th centnry, died in Naples about 1640,
from Racine's Andromague. At right, Neapolitan school ; pupil of his father,
Orestes, standing, demands Astyanax in the ' who painted in Rome for Pope Sixtus YV,
name of the Greeks; in centre, Pyrrhus, and afterwards was employed in Naples
seated, stretehes his sceptre over the child by Cardinal Pallotta.  After bis father's
which Andromache, kneeling and tcnrs,‘denth Filippo returned to Rome to con-
puts under his protection ; at left, Hermi- tinne his studies, devoting himself chiefly
one, jealons of her rival, goes out in anger. |to landscape painting, but also painteld
Acquired in 1822 for 10,000 fr. Engraved architectural views with well-exccuted fig-

by Richomme.—Réveil, ii. 95. ‘ures. His pictures are commended for good
ANDROMEDA, ancient picture.  See acrial perspective and well-grouped acces-
Evanthus, Nicias. sories. Works: Satyr and Peasant, Louvre;
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ANGELI

Cavalry Skirmish, Schleissheim Gallery ;
Portrait of himself, Uffizi, Florence.—Meyer,
Kinst. Lex., ii. 43 ; Miindler, Essai, 26.

ANGELI, GIULIO CESARE, born in
Perugia about 1570, died there in 1630.
Bolognese school ; pupil of Lodovico Car-
racci, whose influence is not very apparent
in his paintings; his drawing, especially of
the nude, is negligent, while composition
and colouring show talent. Works: Ma-
donna with Saints, Perugia Cathedral.—
Meyer, Kinst. Lex., ii. 44.

ANGEL], GIUSEPPE, born in Venice
about 1710, died in 1798. Venetian school ;
pupil of Gio. Batt. Piazetta, from whom he
derived his blackish shadows and disagree-
able yellowish tint. His drawing is skilful,
composition vivid, and in his later period
the colouring becomes more light and pleas-
ing, but is lacking in strength. He painted
a great deal in oil and fresco for the churches
in Venice and neighbouring cities. Works:
Little Drummer, Louvre ; Lot and Daugh-
ters, Mentz Museum.—Meyer, Kiinst. Lex.,
ii. 44 ; Zanotto, Storia, 102 ; Zanetti, Pit-
tura Ven., 614.

ANGELI, HEINRICH VON, born in
Oedenburg, Hungary, Feb. 8, 1840. His-
tory, genre, and portrait painter, pupil in
1854 of the Vienna Academy, then of Gus-
tav Muller, and with Leutze went to Diissel-
dorf in 1856. In 1859-62 he was in Mu-
nich, and in 1862 settled in Vienna, where he
soon became the favourite portrait painter
of the aristocracy. llis portraits are dis-
tinguished for truth, an air of high breeding,
and elegance of arrangement, and his genre
pictures are full of dramatic life. Medal,
Paris, 34 class, 1878, Professor in Vienna
Academy since 1876. Works: Mary Stuart
Sentenced (1857); Louis XI. and Francis
de Paula (1859); Antony and Cleopatra
(1860) ; Caesar and Antony ; Jane Gray be-

fore Execution; Avenger of bhis Honour
(1869) ; Youthful Love (1871), Vienna Mu-
seum ; Italian Lovers (1872) ; Denied Abso-
lution (1873); Portraits of Grillparzer,

Alex. Dumas, Lady in Black (1872), Cos-,

tenoble (1873), Queen Victoria (1875), Em-
peror of Austria, Emperor William, Crown
Prince and Princcss of Germany, Prince
Frederic Charles, Baron Manteuffel, Prin-
cess of Montenegro.—Brockhaus, i. 641 ;
Meyer, Kionst. Lex., ii. 45; Miller, 14 ;

 llustr. Zeitg. (1872), i. 251 ; (1875), ii. 255 ;

Kunst-Chronik, v. 143 ; Zeitsch. f. b. K.,
vi. iil. 147.

ANGELICA AND ROGER, Jean Ingres,
Louvre, Paris ; canvas, H. 4 ft. 8 in. x 6 ft.
3 in. ; signed, dated Rome, 1819. Roger,
mounted upon a hippogriffe, plunges his lance
into the monster, about to devour Angelica
chained to a rock. Subject from Ariosto.
Painted in 1819, sketches in Montauban
Museumn ; first sketch for figure of Angelica,
retouched in 1867, Ph. Burty.—Cat. Louvre,

ANGELICO, Tra GIOVANNIL born in
Vicchio in 1387, died in Rome in 1455.-.
Florentine scliool ; real name Guido or Gui-
dolino di Pietro ; called also Fra Gio. da Fie-
sole and Il Beato (the Blessed); may have
studied under Starnina, but was probably
bred with his younger brother, Benedetto,
in the monkish school of miniature. To-
gether they took the vows in 1407-8, either
at Cortona or at the Dominican Convent,
Fiesole, where they remained until 1409,
when with the brethren who adhered to
Gregory XIL they retired to the Dominican
Convent at Foligno, and lived there and at
Cortona until 1418, The next eighteen
years were passed by Fra Angelico in Fie-
sole, after which he spent nine years (1436-
1445) in the Convent of S. Marco, Florence.
From 1445 until his death, with the excep-
tion of three months’ (1447) employment in
Orvieto, he resided in Rome, where he
painted frescos in two chapels of the Vati-
can for Eugenius IV., and his successor,
Nicholas V. The residence of Fra Angelico
at Foligno during an early period of his
life favoured his peculiar development. At
Assisi, which lies at no great distance from
Foligno, he saw and studied the works of
Giotto, of whose school he may be called a
follower, inasmuch as he exclusively devel-
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oped one of its chief clements; while at
Toligno he perfeeted himself in the art of
illuminating choir books and missals.  Evi-
denco of Angelieo’s training as a miniaturist
is to be found in the dryness, precision,
and extreme simplicity of his style, and in
the thinness and meagreness of his exeeu-
tion. Masolino may have tanght him how
to make his draperies more transparent by
new methods of glazing, and how to use
other freshly discovered technieal proeesses,
but nevertheless he remained a mystic in an
age of growing naturalism; a mediwevalist
in the first period of the Renaissanee, work-
ing in the fifteenth eentury in the spirit of
the fourteenth. Angelico with all his tech-
nieal incompleteness has never been ex-
eelled in depicting the seraphie. His angels
are birds of Paradise, whose faces glow with
beatitude, whose forms are just enough
like those of human beings to make them
comprehensible, but not so much so as to
veil their divine nature. Another point in
which Angelico stands alone is in his power
of depieting in the faces of his saints and

devotees the deep emotions which stir na-|

tures like his when absorbed in the eontem-
plation of divine mysteries. ) The counte-
nances of some of the great teachers and
founders of religious orders in his fresco of
the Crucifixion (after 1436), in the Chapter
House, S. Mareo, Florence, are instanees in
point. Some of the most remarkable of An-
gelico's works are: Altarpiece, Lunette over

portal, S. Domenico, Cortona (before 1418); |

Predella of same, Annuneiation, Gesi, Cor-
tona; parts of an altarpiece, Perugia Gal-
lery; Predella of same, Vatican, Rome;
altarpiece (after 1418, repainted by Lorenzo
di Credi), S. Domenieo, Fiesole; Corona-
tion of the Virgin (1433), Coronation of the
Virgin, and many small panels (1436), Uftizi,
Florence ; Last Judgment, Paradise, and
Deposition from the Cross, 35 subjects from
Life of Christ, two altarpieces, Florence
Academy ; Angels kneeling on Clouds, Turin
Gallery ; Crucifixion, Madonna della Stella,
Coronation of the Virgin, Adoration of the

ELIN1

Magi, St. Peter Martyr, S. Mareo, Florence ;
Frescos, Lives of 8S. Laurenee and Stephen,
Chapelof St. Nicholas, Vatican, Rome (1450
55) ; God the Father and Prophets (1447),
eeiling, Duomo, Orvieto ; Coronation of the
Virgin, Miracles of St. Dominie, Louvre,
Paris; Last Judgment, Berlin Museum;
Adoration of the Magi, Christ with Angels
and the Blessed, National Gallery, Lon-
don.—Vasari, ed. Mil, ii. 505 527; C.
& C, TItaly, i. 559; Marchesi, i. 183;
Burckhardt, 530; Rio, ti. cap. xi.; Life of
. A, Arundel Soc. Yub. (London, 1850);
Cartier, Vie de ¥. A. (Iing. trans., London,
1865) ; Yorster, Leben und Werke (Ratis-
bon, 1859); Dohme, 2 i.

ANGELINT, ANNIBALE, Cavaliere, born
at Perugia, Italy, in 1812, Landscape painter,
pupil of Perugia and Florence Academies.
Professor at Aecademy of S. Luca, Rome;
member of most of the Italian Academies.
Several orders. Works: Six Landscapes
with Architecture, Vatiean, Rome; Land-
scapes, Quirinal, ib.; Ceiling ¥resco, Palazzo
Doria, ib.—Miiller, 14.

ANGELO, MICHAEL
gelo.

ANGELS, FALL OF, Luea Giordano,Vi-
enna Museun ; canvas, H. 13 ft. 4 in. x 8 ft.
10 in.; signed, dated 1666. The Archangel
Michael, sword in hand, in a glory of angels,
overcomes the rebellious angels and casts
them down. Engraved by Eissner.—Gal. de
Vienne, ii. PL 89.

ANGELUS, J. ¥. Millet, M. Seeretain,
Paris; canvas. Evening; two peasants, a
'mnan and a woman, at work in a field, hear
the bells of the Angelus from a chapel seen
in the distance. They rise, stop work, and
standing barcheaded, recite with downeast
eves the words of the prayer, “ Angelus do-
mini nuntiavit Marie.” Dainted in 1859 ;
sold to J.W.Wilson, P’aris ; at his sale (1881),
160,000 fr. Original design, W. T. Walters,
'Baltimore. Etehed by C. Waltner; by A.
'P. Martial in Art Journal (1884), 348.
| ANGIOLEITO DA GUBBIO, of Gubbio,
 fourteeth century. Worked as a mosaist at

See Michelan-
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ANGIOLILLO

Orvieto (1321-1329), and afterward at Assisi. | return to Italy. Until the death of her hus-
A series of small panels in tempera, origin- band she lived at Palermo,where she painted
ally parts of one picture, in the Ranghiasci  some religious pictures of merit inferior to
Brancaleone collection, Gubbio, have been her portraits, and later, having remarried,
assigned to him. These have all the char- she settled at Genoa, where she was admired
acter of the Urbinese school at the close of |and followed for her talents and accomplish-
the fourteenth century. The figures are ments. Her five sisters, Elena, Lucia, Mi-
long and slender, but the heads are oblong . .
andc the features small. The colour of thel &ﬁnl‘gba Gentisdona Cremonese.
flesh is rosy, and the general tone gay and 'nerva, Ruropa, and Anna Maria were all
pleasing.— C. & C., Italy, ii. 192; Meyer, painters.—Meyer, Kiinst. Lex., ii. 64; Vasari,
Kiinst. Lex., ii. 59 ; Cibo, 41. Led. Mil, vi. 498 ; Ch. Blanc, Ecole lombarde;
ANGIOLILLO DA ROCCADIRAME, Wessely.
flourished about 1450, died about 1460 (?). ANIEMOLO (Ainemolo), VINCENZO,
Neapolitan school ; pupil of Antonio Solario, born in Palermo, towards end of fifteenth
and his assistant in many of his works. century, died there in 1540. Neapolitan
Painted altarpieces for churches in Naples. school ; the most noted artist in Sicily in the
—Lanzi, ii. 12; Ch. Blane, Kcole napolitaine. sixteenth century, holding some rank as An-
ANGUISCIOLA, SOFONISBA, born in drea da Salerno on the mainland. Probably
Cremona visited Naples and studied Perugino and
about 1535, later went to Rome, where he studied Rapha-
died in Gen- | cl's masterpieces and learned to imitate them
oa in 1622 (?).  in arrangement and expression. His works
L o m banrd are chiefly in Palermo ; the best, 2 Madonna
school ; schol- | between four saints, in S. Pietro Martire.—
ar of Bernard- C. & C., N. Italy, ii. 117; Meyer, Kiinst. Lex.,
ino Campi and | ii.71; De Marzo, Belle Arti in Sicilia, iii. 207.
of Bernardino| ANKER, ALBERT, born at Anet, near
Gatti ; attract- Neufchitel, Switzerland, April I, 1831.
+ ed attention at Genre painter ; pupil in Paris of Charles
Rome about Gleyre and of the Kcole des Beaux Arts.
1554 by ler His historic and domestic genre pictures are
portraits, one of the earliest of which is | spirited and excellent in drawing, butsome-
perhaps her own likeness of that year in the | what dull in colouring. Medal, Paris, 1866 ;
Vienna Museum. She frequently represented | L. of Honour, 1878, Works: Evening Prayer
herself in different situations,—with brush | (1861), Neufchatel, City Museum ; Village
and palette, Uffizi, Florence ; seated at the | School in the Black Forest, (1859); Luther
clavichord, Althorp, England ; at her easel, 'at Erfurt (1861) ; Burial of a Child (1864) ;
Keir, Scotland ; playing chess with two of | Children Bathing (1865); Writing Lesson
her sisters, Raczynski Gallery, Berlin. In| (1866) ; Marionettes (1869) ; Soldiers nursed
Spain, where she resided for several years by Peasants (1872) ; The Snow-Bear (1873);
and was raised to the rank of first lady in | Little Musician ; Engineer, Good Little Girl
waiting to the Infanta Clara Eugenia, she |(1885). Other pictures at Berne, Bayonne,
painted portraits no longer extant of mem-|Auran, and Lille.—Meyer, Kiinst. Lex., ii.
bers of the royal family, and stood high in|72; Muller, 14.
favor with Philip I, who made her splen-| ANNA, BALDASSARE D', end of six-"
did presents and assigned her a considerable | teenth and beginning of seventeenth cen-
pension on the occasion of her marriage and (tury; of Flemish descent, but probably
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ANNE

born in Venice about 1560, died after 1639, ' wood, H. 5 ft. 4 in. x 6 ft. 3 in. The Yirgin,
Venetian school ; pupil of Leonardo Corona, standing in an arched hall, receives the mes-
several of whose pictures he finished after sage from the angel who kneels ; above, the
lis master's death in 1605. His original Holy Ghost descending; in niches at sides,
works surpass those of Corona in softness of SS. Sebastinn  and  Ottilia.  Painted in
exceution, but are inferior in design. His 1513 (). Bought in Florence in 1532 by
Amnuneiation of the Virgin over the high King Ludwig I A fine picture, but much
altar of S. M, Maddalena in the island of repainted.—Meyer, Kanst. Lex., i 222; C.
Zueea, and a large picture in 8. M. Formosa & C., Italy, iii. 490.
at Venice are two of his best works.—Meyer, By Fra  Angelico, Mus. di S, Marco,
Kinst. Lex., ii. 75 ; Vasari, ed. Le Mon, ix. Florenee ; fresco ; others in Gesi, Cortona ;
36, xiti. 20, 43, 'S, Alessandro, Bresein ; Madrid Museun.
ANNE PAGE AND SLENDER, Sir A, W, By I'ra Bartolommeo, Louvre; wood, H.
Callcott, S. Kensington Museum; canvas, H 1 3 ft. 2 in. x 2 ft. 6 in. ; signed, dated 1515,
ft. 8in. x 2 ft. 4 in. Anue inviting Slender The Virgin, with a book in her hand, en-
to enter the house ; in background, Simple. throned in a niche, looking at Angel Ga-
(Merry Wives of Windsor, Aet i., Scene i.) briel who appears in the air bearing a lily in
—Painters of G(iorgiau Lra, 74. ) his lulnd; ut sides, stand SS. John Baptist,
ANNUNCIAGCAO, THOMAYZ JOSE D', Paul, Jerome, and Franeis, while SS. Mar-
born at Ajuda, near Lisbon, in 1821, died garet aud Mary Magdalen kneel. Iainted
in Lisbon, Aprit 3, 1879, Animal puninter of for the Dominicans of IFlorence ; belonged
great repute in Portugal and Spain; di- | to eollection of Franeis L—Landon, Musée,
reetor of Lisbon Aeademy, in whose gallery xii. Pl 37; Mariette, Abecedario, ii. 76 ;
as well as in those of the palaces D'Ajuda | Villot, Cat. Louvre.
and Das Neeessidades, his prineipal worksl By Lodovieo Carracei, Louvre; canvas,
are to be seen. Others aro in England, [H. 1 ft. 8 in, X1 ft. 1 in. The Virgin,
Brazil, and the United States. Works : | kneeling, receives the annonuncement from
Oxen Treading out Corn, View on the Tagus, | Gabriel, who, kneeling upon elouds, points
YView of the Penha de I'ranga, View of upward where the opening heavens disclose
Amora, Shepherd's Rest (1852), Galeria Na- a choir of angels and eherubim.  Colleetion
cionul, Lisbon.—Chronique des Arts (1879), of Louis XIV.—Villot, Cat. Louvre; Landon,

120.

ANNUNCIATION (Fr. Annoneiation, Ital.
Anmunziazione, Sp. Anuneineion, Ger. Ver-
kiandigung), the anmnonneement by the
Angel Gabriel to the Virgin of the Coneep-
tion of Christ (Luke i. 26-31). Sometimes
called the Salutation (I'r. Salutation ang¢-
lique).

By Mariotto «lbertinelly, Florence Aeademy;
canvas, signed, dated 1510,  Below, Gabriel
making the announcement to the Virgin;
above, God the Fauther in a glory of angels.
Painted for the Compagnia di S. Zanobi,
Florence, whenee passed to Academy. Mueh
repainted.—Vasari, ed. Mil, iv. 223; C &
C., Italy, iii. 487.

By Mariotto :llbertinelli, Munich Gallery ;

Musce, xiv. Pl 63.
By Carlo ('rivellt, National Gallery, Lon-
dou ; wood, tempera, H. 6 ft. 10in. x 4 ft. 10

'in.; signed, dated 1486.  An clegant house

and interior court; the Virgin below in her
“ehamber, kneeling, the Dove hovering over
‘her head, which is illumined by a golden
:my from a glory nbove; opposite, in the
fopcn court, the angel kneeling, with St
LEmidius, patron of Ascoli, at his side, pre-
'seuting n model of the eity, Preseuted, 1864,
by Mr. Labouchere ; acquired by him from
Lolly Collection; previously in Convent of
SS. Annunziata, Ascoli.—Rieliter, Ital. Art
'in Nat. Gal, 83 ; Cat. Nat. Gal

By Guido Reni, Louvre ; canvas, H. 10
ft. 6 in. x Tft. 3 in. The Virgin kneeling
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ANNUNCIATION

with hands clasped ; at left, Archangel Ga-|kneeling on right knee, pointing with left
briel, borne on a cloud ; above, the Holy {hand to the Dove ; above, cherubs and heads.
Spirit descending, surrounded by a choir of | Bought by Philip V. in Seville in 1729 ; Tsabel
angels,—Landou, Musée, v. PL 53 ; Yilhol, | Faruese Collection. Lithographed by M.
xi. Pl. 32. Lavigne ; F. Decraene. Repetition of smaller

By Murillo, Hospital of La Caridad, Se-| dimensions in Hermitage, St. Petersburg ;
ville‘; canvas, H. 5 ft. 6 in. x 4 ft. 2 in. |lithographed by Huot.—Curtis, 145; Mad-
The Virgin, on left, kneeling beside a desk,  razo, 474.
in front of which is a basket containing linenl By Murillo, Madrid Museum ; canvas, H. 6

—— ft. x 7 ft. 4 in. The Virgin
/JT—3— | kneeling at right beside a
desk ; angel at left kneel-
ing on left knee, pointing
to Dove with right hand
and holding lilies in left;
between them a basket of
linen and a chair ; on each
side, a column; above,
cherubs and heads. Col-
lection of Charles IIT. ; for-
nierly in Academy of S. Fer-
nando. Lithographed by
A. Guglielmi—Curtis, 145,
Madrazo, 468.

By Murillo, Seville Mu-
seum ; canvas, arched, H.
10 ft. 6 in. x 7 ft. 2 in.
The Virgin, on left, kneel-
ing before a desk, looking
up at angel who kneels on
clouds, liolding lilies in left
hand and pointing with
right to the Dove; above,
cherubs and heads; centre
foreground, a basket of lin-
en. Painted about 1676

Annunciation, by Fra Bartolommeo, Louvre. for the Capuchin Church,
and scissors; on right, the angel, in red|Seville; placed in Museum in 1840. Repe-
robes, holding lilies in left hand, kneels on | tition: Philip W. S. Miles, King’s Weston,
right knee, pointing to Dove ; above, cherubs ‘ Gloucestershire, England.—Curtis, 144.
and heads. Painted for Hospi<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>